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PREFACE
During a "History of Dramatic Arts" graduate class at
Eastern Illinois University, in the Spring Quarter of 1964,
the plays of Arthur Miller were being discussed,

As the

conversation progressed, it seemed that Arthur Miller had
some recurring themes in his plays,
Dr. E. G, Gabbard, the instructor, suggested that
further pursuit of certain mentioned recurrences in Mr.
Miller's plays might bring forth more information about an
understanding of these plays, and, at the same time, qualify
as partial fulfillment requirements for the Graduate School
for the degree of Master of Science in Education.
The three themes selected for this paper were arrived
at arbitrarily through the cooperation and suggestions of
the members of the class and its instructor, Dr. Gabbard.
During the process of research, other recurring themes and
practices used by Mr. Miller have been suggested by certain
authors.

However, for purposes of limitation, this author

has decided to pursue the original three recurring themes,
and leave the other suggestions for future research and
development, either by this author or other persons interested
in the works of Arthur Miller.
Therefore, the purpose of this paper is to present
evidence of ·the presence of three recurring themes in the
ii

plays of Arthur Miller.

The first theme is one of Self-

Destruction or Suicide.

The second theme is of Father-Son

or Parent-Child conflict.

The third theme is of a Strong or

Dominant Parent.
This author checked all the references to Arthur Miller
and his works which were listed in The Reader's Guide to
Periodical Literature from the present time back through
1941.

These 147 references were checked for availability in

the Eastern Illinois University Library and the Public Library
of the City of Charleston, Illinois.

Of these 14? references,

78 did not apply to the subject of this paper, however, 69

did have some bearing, in varying degrees, to this work.
These references consisted of articles about Mr. Miller and
about his works, articles by Mr. Miller about himself and
about his works, reviews concerning his works, and the actual
plays themselves.
Some of these references were not available in either
library, and could not be used as sources for this paper.
However, most of the references were available and this author
wishes to extend a "thank you for assistance" to the staff of
the Eastern Illinois University Library and to the librarians
of the Public Library of the City of Charleston, Illinois.
This author wishes to thank Dr. E. G. Gabbard for his
suggestions and help in the preparation of this paper.
Assistance from Douglas Koertge, a class member, is gratefully
acknowledged for his suggestions in class discussions.
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This paper is submitted to the Graduate School of
Eastern Illinois University as partial fulfillment of the
requirements for the degree of Master of Science in Education.
Lawrence R. Hart
Charleston, Illinois
July, 1964
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INTRODUCTION
This paper is to pursue three recurring themes used by
Arthur Miller in his plays (and in his novel, The Misfits.)
The plays which will be discussed throughout this paper are
All

Ml

Sons, Death of a Salesman, The Crucible, A Memori of

Two Mondals, A View From the

Brid~e,

and After the Fall.

The longer London version of A View From the

Brid~e

has

been used for this paper rather than the New York version.
The reason for this choice is stated very well by Mr. Miller,
himself, in his "Introduction" to the London version:
In general, then I think it can be said that by the
addition of significant psychological and behavioral
detail the play became not only more human, warmer, and
less remote, but also a clearer statement.i
The Misfits is a novel by Mr. Miller and was made into
a movie by John Huston.

The reason for its inclusion in this

paper is that there was not a special script used for the film,
but the director, Mr. Huston, used the novel as the script to
follow.

He had his script girl, a Miss Angela Allen, put

numbers on the pages of the novel which were to be the scenes
to be shot so the technicians could keep track of them.

As

Mr. Miller pointed out in an interview, "'What you read in the
1Arthur Miller, "Introduction," A View From the Bridge,
(New York: The Viking Press, 1955-) Third Printing, March,
1962, p. x.
1

2

book,' he (Arthur Miller) went on,' is what Huston worked
from.'"l

Therefore, it was decided to use the novel in this

paper as a "screenplay" for further exploration of the three
recurring themes:

(1) the Self-Destruction or Suicide Theme,

(2) the Parent-child Conflict, and (3) the Strong or Dominant
Parent.
Whereas a few critics devote their attention to attacking
Mr, Miller himself and saying little about his plays, other
authors and critics have contributed more help and suggestions
for the better understanding of his works,

Suggestions of

certain other themes running through the works of Arthur
Miller have been "discovered"

py this author in his search

for material pertaining to the three themes used as the basis
for this paper,

Some of these recurring themes and practices

are as follows:

(1) the indestructable brotherhood of man 2

'

(2) the question of the integrity of the personality,3 ( 3 ) the
use of symbolism, (4) the use of one of the characters as a
lawyer, (5) the younger, unpreferred son who has a sense of
inferiority,4 and Can especially interesting one) (6) the

lack of communication among certain characters due to conflict
lHollis Alpert, "S. R, Goes to the Movies: Arthur
Miller, Screenwriter," Saturday Review of Literature, Vol, 44,
February 4 9 1961, p. 47,
2Euphemia Van Rensselaer Wyatt, "The Drama", The Catholic
World, Vol, 164, March 1947, pp. 551-53,
3Arthur Miller, "State of the Theatre", Harpers, Vol, 221,
November 1960, pp. 63-68A+.
~'

4Daniel E. Schneider, M.D., "Play of Dreams", Theatre
Vol, 33, October 1949, pp. 18-21.

3

or thereby creating conflict, 1

These suggestions could prove

interestinR to pursue, but this author chooses to limit this
paper to the three originally chosen themes.
sug~estions

These other

shall be left for future developments either by

this author or other persons interested in such pursuits of
knowledge.

1 Henry Popkin, "Arthur !vtiller Out West", Commentary,

Vol. 31, May 1961, pp. 433-36,

PART I

THE SELF-DESTRUCTION OR SUICIDE THEME

ALL MY SONS

6

In his review of All My Sons, John Mason Brown provides
a setting of the scene from which the Suicide Theme may be
traced.
When we first meet them, his characters seem to be a
fairly relaxed lot. A Sunday morning quiet is upon them
as they stroll into the backyard of the Keller home in a
Midwestern town. At the outset the Kellers appear to be
as happy as a family can be that is living on a false
hope. The anguish of uncertainty is upon them. For
two long years they have refused to believe he (Larry)
could be dead. Little by little, however, we learn that
this myth to which they suscribe is not the real explanation
of their sorrow. In the oldest Ibsen sense, the Keller's
are living a lie, only in their case it is a lie within a
lie. The myth of their son's possible return is merely
the means his parents have chosen to protect themselves
from facing the real cause of his death. This, of course,
is the profiteer father himself; a little man who has
lied his way out of jail by putting the blame on an
underling,!
At the opening of the play, Miller uses symbolism in the
form of a tree, which had been planted in memory of the missing
son, that had been blown down by a storm the night before.
The Mother had been outside early in the morning when the tree
had been blown down.

She thinks this is a revelation that her

son is alive and the tree planted too soon.

"Her son must be

alive, • • • because if her flyer son is dead, it was his own
father who caused his death, since she knows that Joe Keller
ordered the defective parts to be delivered to the government. II 2
1 John Mason Brown, "Seeing Things," Saturday Review of
Literature, Vol. 30, March 1, 1947, p. 23.
2John Gassner, "The Theatre Arts," Forum, Vol. 107,
March 1947, p. 272.
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The first clue to possible suicide comes near the
ominously blown-down tree when Keller has a small scene with
Bert, a little neighborhood boy,

Joe Keller (as Arthur

Miller's father had done, also)l has enlisted Bert and other
small boys as neighborhood policemen, and ha.s told them he
has a jail in the basement of the house.
Keller:
Bert:
Keller:

Bert, on my word of honor, there"s a jail
in the basement. I showed you my gun,
didn't I?
But that's a hunting gun
That's an arresting gun.2

We now know that Keller does have a gun in the house,
and this knowledge appears very early in the play.

As the

play progresses Ann has arrived after being away for the two
years that Larry has been missing.

She and Chris want to

marry, but Mother refuses to accept such an action.

Mother

says that Ann still is Larry's girl and nobody must change
that.

Mother wants them all to act as if Larry is coming

back, "Because if he's not coming back, then I'll kill
myself! • • , 11 3

Here, we have the first plainly spoken threat

of suicide that appears in the play.

George, Ann's brother

and who is now a lawyer, has made a surprise trip to their
father to tell him of Ann's future marriage.

While he was

visiting his father, he changes his beliefs about his father
lArthur Miller, "A Boy Grew in Brooklyn," Holiday,
Vol. 17, March 1955, p. 124,
2Arthur Miller, All My Sons, (New York:
Play Service Inc., 1947,) pn. 11-12,
3Ibid., p. 19.

Dramatists
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and is going to re-open the case,

These problems and possi-

bilities of final exposure, as the person who is really
guilty, begin to close in on Joe Keller,

"He was only

human, and he did what he did for his family's sake, 11 1
Later in the play, when Chris discovers the truth that
his father was really responsible for the parts shipment,
and, after Chris has denounced his father and renounced any
claims to the factory-business, Keller is trying to get some
justification for his actions from Mother.

When Mother tells

Keller that his actions cannot be excused even if they were
for the benefit of the family, this dialogue follows:
Keller:
Mother:
Keller:

It's got to excuse itl
There's something bigger than the family
to him (Chris)!
Nothin's bi¥ger than that (the family),
, • .• I'm his father and he's my son, and
if there's something bigger than that
I'll put a · bullet in my head!2

This is the second out-spoken threat to commit suicide
in this play, but this is the first real threat or promise

£l. Keller to commit suicide rather than to live and have his
son, Chris, lost to him forever,

Chris had said that he

would leave the home and business and go somewhere else in
order to marry Ann.

Keller who has lost his older son,

Larry, (he was probably Keller's favorite) is now losing
Chris,

All his struggle for his family is being rejected

and the pressure on Keller is building rapidly.
lJohn Gassner, "The Theatre Arts," Forum, Vol. 107,
March 1947, p. 272.
2Arthur Miller, All My Sons, (New York: Dramatists Play
Service Inc., 1947-,) p. 63.
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When Mother tries to dominate and force Ann to return to
New York with George, Ann refuses to bow to the wishes of
the older woman and reveals a final letter from Larry, which
he wrote before he was listed as missing-in-action.

This

letter reveals that " , • , the flyer son (Larry), having read
a report of his father's trial in a newspaper, had lost his
will to live;
flight,"l

he lost his life deliberately on his last

Chris, when he reads Larry's last letter to Ann,

finally realizes that he must as a man and a part of humanity,
see that his father accepts the guilt which
to him.

r~ghtfully

belongs

To make his father realize this, Chris reads the

letter to Keller, and this letter reveals the missing son's
suicide intentions:

"

• • , I can•t tell you how I feel--!

can't bear to live anymore.
in a few minutes,

• • I'm going out on a mission

They'll probably report me missing.

If

they do, I want you to know that you musn't wait for me.

• • • "2
This is revelation of a third person's suicidal intentions as a way out rather than facing up to the facts that
life is demanding and often harsh,
Keller realizes, finally, that he has lost both his sons
through his misguided intentions, because he did not understand, as did his sons, that

all the fighting men in the

lJohn Gassner, "The Theatre Arts,'' Forum, Vol, 107,
March 1947, p. 272,
2Arthur Miller, All My Sons, (New York:
Play Service Inc,, 1947-,) p. 68.

Dramatists

10
armed forces in World War II were really his--and everyone
else's responsibility.

They were all his

~·

Keller tells

Chris he will accept his guilt now, and is going into the
house to ready himself for his trip to jail.

This is, how-

ever, a subterfuge as Keller intends to, and does, commit
suicide with the gun which has been mentioned earlier in the
Keller, like his son, Larry succeeds in carrying out

play.

his suicide threat, rather than face the consequences of
living,

Joe Keller had learned, " • • • , at last, that the

sense of responsibility that does not go beyond the family is
evil.

Love of family can be a crime against society, against

all humanity. 11 1
Thus, in All Mv SQns, Mr. Miller has had three of his
characters threaten suicide as a way out rather than facing
life, and two of them succeed in making good their threats.

lJohn Gassner, "The Theatre Arts," Forum, Vol. 107,
March 1947, p. 272.

DEATH OF A SALESMAN

12
About his play Death of a Salesman, Arthur Miller once
said,

u

'I wrote a play about a man who kills himself because

he isn't liked,' 11 1 but there is more to this play than that
simple statement.
Linda, Willy's wife, tries to keep Willy from thinking
about the real reasons for his lapsing into daydreams, and
especially from his feeble attempts at suicide:

his car

wrecks and the rubber tube he attached to the gas-operated
water-heater.

She tries to blame his most recent return

on the car, on his glasses, and then says that his mind needs
more rest, although Hap had just sent him to Florida for a
vacation.

Linda tries to comfort and love Willy no matter

what he does because she knows what he has been thinking,
and that all his aims and aspirations have turned into
disappointments--especially his sons and his job.
A sense of the futility in Willy's life comes when
Linda says the house smells of shaving lotion, again.
tells her, "Figure it out.
house.

He

Work a lifetime to pay off a

You finally own it, and there's nobody to live in it."

She tells him that "life is a casting off", but he replies,
"No, no, some people--some people accomplish something. 11 2
This is a hint of his lifelong disappointment from never being
the big salesman that he had always bragged he was.

Also, he

1Robert Sylvester, "Brooklyn Boy . Makes Good," Saturday
Evening Post, Vol. 222, July 16, 1949, p. 100.
2Arthur Miller, Death of a Salesman, (New York:
Viking Press, 1949-) p. IS.

The
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has never been able to make his sons into responsible citizens
with a constructive purpose in life.
Happy had known about Willy's car wrecks and had
mentioned this to Biff at the beginning of the play.

It is

not until Linda reveals to the sons the real intentions of
her husband were those of suicide.

She tells the boys about

the car wrecks, but the real evidence is the small rubber tube
Willy had attached to a gas outlet on the water-heater.

She

has not removed this tube because it would be an insult to
Willy.
Willy tells Charley, his neighbor, that he does not
want Biff to go back to Texas, but that he (Willy) does not
have a thing which he may give to Biff.

This would be the

first indication of Willy wanting to give Biff some "legacy".
We do not know how Willy will have such a "legacy" until
Linda tells Willy to get an advance on his salary to take
care of the last payment on the house mortgage
premium.

~

his insurance

This is the first mention that Willy has been paying

for a substantial amount of insurance.
Willy has been on straight commission for several months,
and since he cannot make the sales he needs, he has to go to
Charley, his neighbor, who has become a moderately successful
businessman,

Charley has given Willy fifty dollars a week for

several weeks so that Willy can give it to Linda as his
earnings.

The insurance policy is stressed again when Charley

gives Willy the money he needs, and Charley tells him, "Here,

14
pay your insurance. nl
After Charley gives the money to him, Willy gives us a
very strong clue to his thoughts of suicide and insurance,
He tells Charley, "Funny, y'know,

After all the highways,

and the trains, and the appointments, and the years, you end
up worth more dead than alive, 11 2
"The only remaining hope he (Willy) has,

. . .' lies in

some crackbrained scheme the two boys have for making a fortune
selling sport goods in Florida, and when that collapses, too,
there is clearly nothing left for him but to kill himself, • ,3
The shock of failure of the boy's scheme, Biff 's theft
of his old employer's fountain pen, and the boys abandoning
him in the restaurant washroom are too· much for Willy's mental
state.

Willy buys some seeds and tries to plant a garden (at

night).

He is talking to Ben, his dead brother, whom we see

as a hallucination of Willy's,

Willy tries to get Ben's

opinion and approval for his (Willy's) plan of suicide in
order to give his family $20,000, which would enable them to
have something worthwhile in their lives,
is a cowardly way out, Willy says, "Why?

When Ben says suicide
Does it take more

1Arthur Miller, Death of a Salesman, (New York:
Viking Press, 1949-) p. YB.

The

2Arthur Miller, Death of a Salesman, (New York:
Viking Press, 1949-) P• 98,

The

3Walcott Gibbs, "The Theatre," The New Yorker, Vol, 24,
February 19, 1949, p. 58,
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guts to stand here the rest of my life ringing up a zero? nl
"He realizes he is, and has been, a failure, 112
Willy finally realizes that Biff still loves him, and
Willy says, "That boy--That boy is going to be magnificent,"
and Ben reappears urging Willy on to lure Willy to corrnnit
suicide,

Willy tells Ben that Biff "will worship" him for

his suicide act, because it will give the son money which
will enable him to the success Willy has always wanted him
to be,

And, Biff will see all the people who come, from far

and near, to be at Willy's funeral.
However, Willy's dreams do not take place as he had
hoped and planned even though he killed himself for these
dreams.

1Arthur Miller, Death of a Salesman, (New York: The
Viking Press, 1949-) p. 126.
2John Mason Brown, "Seeing Things," Saturday Review of
Literature, Vol. 32, February 19, 1949, p. 32.

THE CRUCIBLE

17

Is it better for one to surrender one's principles
in order to live, or is the survival of the principle
more important than the physical survival of the man?
The hero of The Crucible, the hapless and all too human,
John Proctor, drives this truth (that life without honor
is an empty life) unerringly home as he refuses at the
last moment to trade his integrity for his life,l
This play by Arthur Miller, along with A Memory of Two
Mondays and A View From the Bridge, presents the theme of
self-destruction rather than outright suicidal attempts as
in the other plays,

As for The Crucible, "• , , it tells

the story of one citizen of Salem who chose to be hanged
rather than confess to what he was not guilty of • • • "2

Mr,

Miller, himself, gives us some explanation towards the selfdestruction theme when he says, ", • • , I think the tragic
feeling is evoked in us when we are in the presence of a
character who is ready to lay down his life, if need be, to
secure one thing--his sense of personal dignity, 11 3

And,

"The commonest of men may take on that (tragic) stature to
the extent of his willingness to throw all he has into the
contest, the battle to secure his rightful place in the world, 114
"So, I would say, our main tradition from O'Neill to the
present, revolves around the question of integrity--not moral
lRichard A, Duprey, "Summer Stock:
'The Crucible',"
The Catholic World, Vol, 193, September 1961, p. 395,
2John Mason Brown, "Seeing Things", Saturday Review
of Literature, Vol, 36, February 14 9 1953, p. 42,
3Arthur Miller, "Tragedy and the Common Man", Theatre
~'Vol, 35, March 1951, p. 48,
4 Ibid, , p, 50,
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integrity alone, but the integrity of the personality.

• •• I

wrote The C-rucib1e in this frame of mind. 11 1
John Proctor is an opposite of Willy Loman:
with his hands for a living;

he works

he knows who he is and what

morally correct things should be done -- a solid man.

Proctor's

self-destruction is not emphasized throughout the play, but
it is brought about through several incidents and circumstances
which build until Proctor's true character makes the final
decision of honor in death rather than dishonor in life.

Now

to turn to these incidents and circumstances and trace the
self-destruction theme in The Crucible.
Proctor's integrity and solidity of character is brought
out somewhat when he visits Rev. Parris' house and Abigail
reveals, to him, the truth about the girls dancing in the
woods.

Also, when he and Giles Corey stand up to Putnam.

More solid evidence of Proctor's strength of character is
revealed when his wife, Elizabeth, urges him to go to Abigail
and tell the girl there was no promise to be kept because
they (Proctor and Abigail) had committed adultery in Proctor's
stable.

Proctor angrily says that no such promise (of his

wanting Abigail as a wife) was made.

Elizabeth wants to know

why he gets angry at such a suggestion.

Proctor reveals his

true character of not giving in to deceits just to take the
easy way out.

He says, "Because it speaks deceit, and I am

1Arthur Miller, "State of the Theatre," Harper's, Vol.
221, November 1960, p. 66.
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honest!"l

This is a reason for his strength at the end of

the play when he goes to his death rather than "confess" and
accuse others just to save himself.
Proctor tells Rev. Hale that he had not attended church
regularly nor had his younger children been baptized because
he thought Rev. Parris was not a true man of God.

As Hale

starts to leave, Elizabeth urges Proctor to reveal what
Abigail had said.

When Hale says that many people had con-

fessed, Proctor reminds him, "And why not, if they must hang
for denyin' it?

There are them that will swear to anything

before they'll hang; • • • • "2

This gives evidence to the

human love of life which, later, brings Proctor close to the
brink of a lie in order to save his own life.
When Elizabeth is arrested on Abigail's charge of
witchery, Proctor•s anger causes him to destroy the court
warrant and damn the Deputy Governor.

Cheever, the jailer,

brings these actions before Judge Danforth, later, when
Proctor tries to present Mary Warren's deposition to the
court.

At the same time, Parris tells of Proctor's absences

from church attendance.
Danforth tells Proctor that Elizabeth claims to be
pregnant, and, if she is, she will be spared for another year.
Proctor stresses that Elizabeth would never lie, although she
1Arthur Miller, The Crucible, (New York:
1952-) p. 60.
2rbid., pp. 65-66.

Bantam Books,
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does, later, to save Proctor.

Danforth asks Proctor, since

Elizabeth will be saved for a year, if he will drop his charge
that the girls lie about the adults.

Proctor, in all fairness,

honesty, and loyalty to his friends, Francis Nurse and Giles
Corey, tells Danforth that he cannot drop his charge against
the girls.

Because of this loyalty, Proctor begins the action

which will eventually seal his doom.
Proctor's document of testimony of good faith for the
accused is received by Danforth, but he issues warrants of
arrest for examination of all the people who signed the
testament,

When Giles Corey tries to give evidence of

Putnam's evil greed behind the accusations, Danforth wants
names so other warrants may be issued.

Corey will not re-

veal names and is arrested by Danforth.
Corey knows that if he "stands mute" his land and
possessions will go to his family and not to the public.
Therefore, he says nothing, knowing that he will be put to
death, an example of self-destruction for personal integrity.
This is the path Proctor will soon follow.

After Corey is arrested, Proctor confesses his sin with
Abigail to the court, but when Elizabeth is brought in to
verify her knowledge of this act, she lies to protect Proctor.
When the girls begin screaming that Proctor is a witch, he
denounces them all and says there is no God, and, in his
infuriation at the ignorant judges, he is arrested and put in
jail.

21
After he has been in jail for some time, Proctor tells
Elizabeth that he might "confess" to save himself for his
family.

Elizabeth will not tell him what to do.

He "confesses"

to being a witch, but refuses to name others because he knows
that would be an even worse lie.

Rebecca Nurse will not give

in to such a lie, and when Danforth wants Proctor to sign the
confession so it may be nailed on the Church door, Proctor
refuses to give up his name--his identity--to such a lie.
will not surrender his identity to lies.l

He

Proctor signed the

confession, but destroys it so it will not be posted and
blacken the names of the good people who would not confess.
Proctor knows that, by destroying his cOJ1.fession, he
has sealed his fate,

He is now doomed by his act of integrity

and honor for his name.
tear.
•th
Wl.

I

•t
l.

I II

I

2

He tells his wife, "Give them no

.Show honor now, show a stony heart and sink them
Proctor and the other victims know what was

happening to them, but they pref erred to stand up to the mob
madness by knowingly going to their death rather than
sacrifice the truth.

They would not "pay irrational authority

the tribute of a lie in order to live."3
Proctor and Rebecca Nurse go outside to meet their death
lHenry Hewes, "Broadway Postscript," Saturda~ Review
of Literature, Vol, 36, January 31, 1953, pp. 24-2 •
2Arthur Miller, The Crucible, (New York:
1952-) pp. 136-137.

Bantam Books,

3rreda I<irchwey, "The Crucible," The Nation, Vol. 176,
February 7, 1953, p. 131.
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on the gallows rather than take the coward's way out to save
their lives.

They had the choice which could save their

lives, but when they knowingly prefer death, they allow themselves to be destroyed.

A MEMORY OF TWO MONDAYS

In this play, only the self-destruction makes a possible
appearance,

This presents itself throu¢1 the actions of

Gus, the foreman of the stockroom, after he learns of the
death of his wife,
Gus, who has worked for the same auto parts firm for
the last twenty-two years, has treated his wife very shabbily.
He goes off for entire week-ends with Jim, a co-worker friend
of Gus.

Gus and Jim had spent the latest week-end running

from bar to bar and had been accompanied by women pick-ups.
Gus finally calls home, but because his wife has been ill
and cannot hear very well, he han p:s

UD

on her,

Later in the

play, Gus is told by one of his neighbors, via the telephone,
that Gus' wife has died.

Then Gus begins to realize how badly

he had treated the poor woman.
Before his wife died, Gus would tease the girls in the
off ice;

he would not bother the mice which frequented the

stockroom;

he tried to keep his friends sobered up so thev

would not r,et fired;
of dress,

he was not very careful about his manner

After his wife died, Gus seemed to change,

drank whiskey in front of his employer;

He

he wore a new suit;

he cursed the mice and wanted to destroy them;

the girls

resented his teasing, now,
Gus draws his wife's insurance money out of the bank
and spends it freely.

He, also, gives away bills of large

denominations to friends and strangers.

This is brought out

in ,Jim's explanation of Gus' death,
Accordinf to Jim, he and Gus left work to drink in bars
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up one side of Third Avenue and down the other.

Gus, Jim,

and girls they picked up went in many places, from the low
dives to high-class lounges.

Although Jim kept warning Gus

to not get too warm in such cold weather, and to keep his
coat buttoned up, Gus disregarded this advice and kept saying,
"I'm gonna' do it right.

I'm gonna do it right. 111

This

could be indicative of Gus' feeling guilty about his neglect
of his wife when she was ill and then died.

This could be

the cause of his throwing the five-thousand dollars of
insurance money around.

Gus did not want the money because

of the way he got it.
When he would not take precautions in the cold weather
and would not try to keep warm and buttoned up, Gus' "I'm
gonna do it right," could reveal his intentions of selfdestruction in order to atone for his guilt feelings.

He

really loved his wife and now that she is gone, Gus remarks,
"I got no children, nothing. 11 2
It seems that Gus knew what he was doing to himself on
this last drunken spree.

He called long-distance to many

friends and relatives all over the country.
suit (in which he would be buried?);
watch to a taxi-cab driver;

He bought a new

he g3.Ve a new wrist-

he hired one taxi, as a spare,

to follow the one in which he was riding.

Most of all, he

"was all sweated up," but Gus would not try to keep himself
lArthur Miller, "A Memory of Two Mondays," Theatre Arts,
Vol. 40, September 1956, p. 48.
2rbid., p. 45.
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warm and protected as he ordinarily would.

Finally, when

Jim comes up to the taxi in which Gus is riding, he opens
the door and realizes Gus has died,
From all indications of Gus' words and actions, he has
deliberately led himself on a final path to self-destruction.

A VIEW FROM THE BRIDGE
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Eddie Carbone in A View from the Bridge goes along a
path of self-destruction somewhat like Proctor in The
Crucible,

However, Proctor knew and could see what was

happening, and he understood it, and Eddie cannot see, and
refuses to believe the real reasons for his (Eddie's) actions.
A View From the Bridge " • • • is a forceful drama about a
decent man who is undone by blind passion and self-ignorance."!
It is a play which is designed "to strike a particular note
of astonishment at the way in which, and the reasons for
which, a man will endanger and risk and lose his very life. 112
Mr. Miller uses Alfieri, the lawyer, as a modern Greek
chorus for explanation of events which happen off-stage and
during passage of time.

Alfieri tells us about the attitude

of Red Hook's culture toward the law, but they had their own
sense of justice which would be dispensed to any and all
who violated their code of behavior.

This is an unwritten

code which does not permit informing the authorities of
illegal entry by "submarines" into the states.

This code

must not be betrayed without fear of deadly reprisal.

This

was stressed in Elia Kazan's movie On The Waterfront, also.
The fact, that informing to the authorities is an unforgivable
sin in the Red Hook culture is stressed throughout the opening
of the play.
111 The Theatre,'' Time, Vol. 66, October 10, 1955, p. 53
0

-

.

2Arthur Miller, "Viewing 'A View From the Bridge',"
Theatre Arts, Vol. 40, September 1956, p. 32.
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Eddie Carbone, himself, stresses what would happen to
informers and tells that even blood relatives would turn on
such a person.

He tells his wife, Beatrice, and his niece,

Catherine, to say nothing to any one else about Beatrice's
two cousins who are making an illegal entry into the United
States as "submarines."

He tells the women, "You don't see

nothin' and you don't know nothin'. 11 1

Eddie is driving home

the emphasis on talking and chanci:r:g the intervention of the
immigration authorities.

He tells them about the young boy

who informed and then his own family threw him out of the
house and neighborhood forever.

We know that Eddie knows

fully what could and would happen to anyone who would be an
informer to the government.

Eddie now begins his trip on the

path of self-destruction.
After the two cousins are hidden in the apartment house,
Catherine becomes interested in the younger brother, Rodolpho.
This transfer of affection makes Eddie jealous subconsciously,
and it leads to conflict between the young people and Eddie.
It finally triggers his self-destructive act of informing.
In attempts to regain Catherine's affections, Eddie makes all
sorts of rationalizations about Rodolphe.

He says the boy is

only after citizenship papers, and the boy's physical features
and various abilities (to sing, to re-design dresses, etc.)
prove Rodolpho is homosexual.
1Arthur Miller, A Vi'ew F'roin the Bridge, (New York:
Viking Press, 1955-) p. 16.
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Eddie goes to Alfieri, the lawyer, to see what could be
done legally to get rid of Rodolpho.

When Alfieri points out

that the two brothers were "submarines" and could be arrested,
Eddie emphatically replies, "Oh, Jesus, no, I wouldn't do
nothin' about that, I mean-- 11 1

Eddie still has the feeling

of honor in not informing, however, he has not been pushed to
the threshold of his feelings.
Catherine continues to give more of her affections to
Rodolpho, even though the brothers are living upstairs now.
This plagues Eddie even more and he returns to Alfieri for
advice.

Alfieri tries to make Eddie realize his true feelings,

when he asks Eddie, "She wants to get married, Eddie.
can't marry you, can she? 112

She

Eddie refuses to face or accept

this possibility as he says, "What're you talkin' about,
marry me!

I don't know what the hell you're talkin' about!"3

At Christmas time, Eddie, who has been drinking, returns
to the apartment early and is pushed past his sense of honor
when Catherine and Rodolpho come guiltily out of the bedroom.
Eddie makes his last effort to hold Catherine to him by
kissing Rodolphe as a public accusation of the boy being
homosexual.

Eddie even passionately kisses Catherine, but she

has turned against Eddie and will marry Rodolpho.
lArthur Miller, A View From the Bridge, (New York:
Viking Press, 1955-) p. 46.
2 Ibid.; p. 46,
3 Ibid. , p, 4 6 ,
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Eddie will not listen to Beatrice, who understands his
actions, when she tries to explain why he should let Catherine
live her own life.

Eddie returns to Alfieri who continues

to try to make Eddie realize he will bring about his own
destruction by allowing the subconscious desires to drive
him to becoming an informer.

Alfieri warns Eddie of what

will happen to him, "You won't have a friend in the world,
Eddie!

Even those who understand will turn against you, even

those who feel the same will despise you!
your mind!"l

Put it out of

"There is nothing left for him (Eddie) finally

but the shameful expedient--the one unforgivable waterfront
sin--of betraying the brothers to the immigration authorities."2
When Eddie turns Marco and Rodolphe in to the authorities, he
seals his own doom.
What Eddie did not know when he turned in Beatrice's
two cousins is that Lipari, the butcher, has two relatives as
"submarines", also.

Lipari's "submarines" will be captured

along with Rodolphe and Marco.

When Beatrice tells Eddie

about Lipari's submarines, Eddie realizes the horrible implications of his act of informing.

The whole neighborhood will

find out who informed, and the cultural vendetta will seek
its rev en ge.
1Arthur Miller, A V'iew From· the ·aridge, (New York:
Viking Press, 1955-) p, 64,
2Wolcott Gibbs, "The Theatre," New Yorker, Vol. 31,
October a, 1955, p. 92.
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Eddie tries to get Catherine and Beatrice to get the
cousins out of the building, but the immigration officials
arrive and arrest all the submarines.

Beatrice and Catherine

realize who the informer was, and Marco publicly accuses
Eddie in front of the neighborhood.

Marco spits in Eddie's

face and swears he will kill Eddie for turning them in.
Eddie tries to lie his way out of this situation, but no one,
not even his friends, will believe him, and they turn away
in dis f:'lSt and dishonor.
After the cousins have been released and Catherine tells
Eddie she will marry Rodolpho, the boy enters to warn Eddie
that Marco is coming to kill Eddie.

Eddie works himself up

to a rage and rationalizes that Marco must apologize publicly
before the whole neighborhood.

Beatrice tells Eddie that he

really wants his niece, Catherine, and nothing else, but that
he can never have her.

This incenses Eddie into murderous

intensity and he begins the final rush to death.
Probably, at this point, Eddie knows he has lost
Catherine forever and drives himself forward to a death fight
with the much stronger Marco.

Eddie, like Proctor in The

Crucible, wants his name back from being "dirtied".

However,

Proctor did not do a dishonorable act to his neighbors:

he

did not inform on them as being deciples of the Devil.

Eddie

did inform on the two cousins for a motive of getting Catherine
back.

Eddie knows he wronged Marco in a dishonorable act.

Eddie cannot face his incestuous desires for his niece as
motivation for his actions, instead he plunges head-long to
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his own destruction by fighting Marco in the street,
Eddie dies in the arms of Beatrice, and "all he can
ask,

. . .'

is 'Why? 111 l

He does not know or realize what

has led him on his path of self-destruction,

1 wolcott Gibbs, "The Theatre," New York~r, Vol. 31,
October 8, 1955, p. 94,

AFTER THE FALL
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After the Fall is more direct and open in the presentation of the Suicide Theme than are the other plays of
Mr. Miller.

Mr. Miller, himself, says, "I have never known,

for example, anyone who committed suicide as a result of
action by a Congressional committee, but such disasters have
been a part of my time;

• • •

and such a suicide is in this play,

1
"The leading character, identified as Quentin, looking

back on the wrecks of two marriages--the first by divorce,
the second by suicide--wonders how much he was at fault."2
As the play begins, Quentin tells the "Listener" that he has
withdrawn from the law firm, in which he is a partner, because,
II

• • • I felt I was merely in the service of my own success.

It all lacked any point,

Although I do wonder sometimes if

I am simply trying to destroy myself ."3

This is the first

hint of self-destruction in the play, and it comes shortly
after the play begins.

Then as the play gets under way, talk

of suicide comes from other characters, also.
Holga, the German girl Quentin is thinking of marrying,
reveals that during the war she had tried to commit suicide,
but was stopped by an old soldier who had lost a leg at
Stalingrad.

She says, "Every day one turned away from people

1Arthur Miller, "With respect for her agony,--but with
love," Life, Vol. 56, February 7, 1964, p. 66.
2Theophilus Lewis, "Theatre," America, Vol. 110, March
7' 19 64' p. 3 2 2.
3Arthur Miller, "After the Fall," Saturday Evening Post,
Vol. 237, February 1, 1964, p. 34.
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dying on the roads.

Until one night I tried to jump from the

railing of a bridge. 11 1
Another character, Lou, a law professor friend of
Quentin's, discusses suicide when he tells what his wife,
Elsie, thinks about his book.

She has had psychoanalysis

and uses her sessions as a basis for her analysis of her
husband.

Lou says, "She feels it's some unconscious wish

for self-destruction on my part.

And yet if I put that book

away, it's like a kind of suicide to me--everything I know is
in that book."~

Lou goes on to reveal that he had lied in

his other book and covered up the truth about Russia for his
Communist friends.

This has always bothered him because it

was lies and he wants to be true to himself.
Another friend of Lou and Quentin, Mickey, reveals that
he has to go back before the Congressional committee, and,
this time, he is going to name the names of Communists and
people, like Lou, who have been or associated with Communists.
He must do this or he will be forced out of his law firm by
his partners.

Lou had been saved from dismissal from his

university position by Mickey's defense, and now, this would
cause him (Lou) to be forced to resign that position.

These

consequences are brought to a focus, when, at the end of the
first act, a member of his law firm calls Quentin to tell him
1Arthur Miller, "After the Fall," Saturday Evening Post,
Vol. 237, February 1, 1964, p. 40.
2 Ibid., p. 41.
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that Lou committed suicide by jumping under a moving subwav
train, rather than face his uncertain life ahead.
The next mention of the suicide theme is presented by
Quentin as he tells about Maggie, his second wife.

He is

genuinely distressed by her deeply embedded impulse for
self-destruction.l

The problems Maggie and Quentin have are

broufht forth showing their gradual

movin~

apart.

It is

revealed that Maggie has tried to kill herself twice already
since they have been married.

At their ocean cottage, Maggie,

who has been drinking heavily, tells Quentin, who had been
in Chicago trying to make money to pay off their debts, "I
was going to kill myself just now.
and he says,

II

Or don't you believe that?"

J saved you twice, why shouldn't I believe it? 112

He says he has given up counting the pills to see how many
she has taken.

He realizes she tries to commit suicide as a

hold over him, and he tells her he is not 1:;oing to stop her
attempts anymore.

She is on her own, now.

He tells her,

"Maggie, you want to die and J don't know anymore how to
prevent it." 3
Maggie now reveals that even Quentin has thought of
suicide.

She says that two months after they were married

and had their first party at home, she had found what he had
1 Tom Prideaux, 11 A Desperate Search by a Troubled Hero, 11
Life, Vol. 56, February 7, 1964, p. 64D.
2Arthur Miller, 11 After the Fall, 11 Saturday Evening Post,
Vol. 237, February 1, 1964, p. 56.
3rbid., p. 56.
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written, "The only one I will ever love is my daughter.
I could only find an honorable way to die."l

If

This is what

had caused her to faint, and this eventually brought about
her downfall with him.
Maggie takes more pills in another suicide attempt, but,
as Quentin tells the "Listener", he and Ca:ririe, the maid,
called an ambulance in time to save her.

However, she does

succeed in a later suicide attempt, after Quentin has left her
for good ·.

This revelation comes from Quentin just before the

close of the play, as he is ready to begin a new life with
Holga.

1Arthur Miller, "After the Fall," Saturday Evening Post,
Vol. 237, February 1, 1964, p. 57.

THE MISFITS
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In The Misfits, the Self-Destruction or Suicide Theme
would, in all probability, nave to be stretched and interpreted through the characters' actions more than what they
say.
Perce, from his repeated injuries received through his
attempts at riding horses and bulls in the rodeos, may subconsciously have this idea of self-destruction as a means of
getting back at his mother.

Guido, who flies and dives his

battered old bi-plane through the canyons and mountains during
the mustang chase, might, also, be pursuing such an end for
himself.

"• •• the inadequate Gay who lost his first wife • • •

nearly kills himself proving himself to himself and to Roslyn. 11 1
Gay has to recapture the freed stallion in order to keep from
letting anyone tell him what to do even if it means his own
destruction by the animal.
There just is not more explanation and support for the
Self-Destruction or Suicide Theme in The Misfits, unless a
more psychologically oriented person could analyze the
characters more closely.

1 Philip T. Hartung, "The Screen: Woe, Woe, Whoa," The
Commonweal, Vol. 73, February 17, 1961, p. 532.

PART II
THE PARENT-CHILD CONFLICT THEME

ALL MY SONS
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At the beginning of the play All My Sons, Keller and
Chris, his son, are more closely aligned than are Chris and
Mother.

(However, by the close of the play, this situation is

reversed.)

As the story unfolds, Mother, who has been

dominating the house, refuses to believe her oldest son,
Larry is dead, but that he will return someday.

She has had

Keller and Chris take on the same "attitude", although neither
of them really believe Larry will return.

Chris is wanting to

resume a life for the living, and wants to marry Ann, Larry's
fiancee.

Chris is ready to tell Mother once and for all that

all of them must face the truth that his brother is dead and
will not return.
Chris tells his father that he (Keller) should try to
keep Mother from "throwing a fit" when Chris tells her that
he and Ann are going to be married.

But, Keller evasively

says, "I ignore what I gotta ignore. 11 1

This could be brought

forth, too, as a hint of his ignoring the fact that he was
responsible for the defective parts shipment, and not Ann's
father, who was blamed and sent to prison.

Keller is ignoring

his duty to his fellow man, and Miller does not like this.
There might have been some friction, or rather resentment, on the part of Chris towards his brother, Larry.

Chris

says, "I don't know why it is, but every time I reach out for
something I want, I have to pull back because other people will
1

Arthur Miller, All My Sons, (New York:
Service Inc., 1947-) p. 14.
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suffer,

My whole bloody life, time after time after time, 111

Then, later, when Chris kisses Ann for the first time, she
tells him to kiss her as Chris would like to, and not as Chris,
the brother of Larry.
The first hint of possible conflict between Chris and
Keller comes when Chris tells his father that he (Chris) will
leave the home and business and will go to another town, if
necessary, unless Keller will help to calm Mother.

This

statement conflicts with Keller's plans for his son, and he
says:
Keller:

All right, but •• , don't think like that,
Because what the hell did I work for?
That's only for you, Chris, the whole shootin'match is for you!

Chris:

I know that, Dad.
here.

Keller:

(Puts fist to Chris' jaw) But don't think
that way, you hear me?

Chris:

I am thinking that. way,

Keller:

(Lowering his hand) I don't understand
you, do I?

Chris:

No, you don't.

Keller:

Just you help me stay

I'm a pretty tough guy.
Yeah, I can see that. 2

This is the first mention about the father not being able to
understand the son,
The next hint of the coming conflict is brought out
after Keller tells Ann that he would like to have her father
lArthur Miller, A11· My Sons, (New York:
Service Inc., 1947-) p. 14,
2 Ibid,, pp. 15-16,
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come back to town and come into Keller's
ner.

bu~iness

as a part-

Ann and her brother, George, who is a lawyer, had

turned against their father, believing him to be responsible
for the defective parts shipment.
child conflict brought forth.

Here we have more parent-

When Chris says that Ann's

father "murdered" those pilots, Keller reacts, as the statement touches home, with "What the hell kinda talk is that?"
Also, when Ann suggests that Larry might have been one of
them, Mother defends Ann's father, but she is really defending
Keller, the guilty man,

Mother hopes that her son

~ ~

one of the downed fliers killed by the defective parts.
Keller points out that Larry did not fly P-40's, the planes
which crashed, but Chris points out the moral issue to be
resolved when he says that other men in the armed forces did
fly such planes.
To show the closeness of father and son, Miller has
Chris tell Ann, "Isn't he (Keller) a great guy?"

She replies,

"You're the only one I know who loves his parents,"1

This is

to make the break between father and son, when it occurs later,
to be even more tragic,
As explanation for the coming conflict between father
and son, Miller has Chris explain to Ann how men in battle
have to help each other--man has a responsibility to other
men,

But, on the home front, people all seemed so indifferent

to each

othe~

and really did not care who or how many men

lArthur Miller, All My Sons 2 (New York:
Service Inc., 1947-) p. 29.
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were being killed in battles across the seas.

He does not want

any money or property, or "loot" as he calls it, which might
have "blood" on it.l

These statements show the reasoning

behind both sons' repudiation later (Chris:
Larry:

face-to-face;

by letter to Ann) of their father and his money and

business,
Sue, the wife of the doctor who is Keller's next-door
neighbor, reveals to Ann that the whole -neighborhood resents
the Kellers and believe them to be as guilty as Ann's father.
However, they all cover this resentment with a show of
neighborliness.

When Ann tells Chris about Sue's true

feelings, he replies that he does not care what they think
and that he believes in his father,

Once again, Miller is

setting the son up so that when the truth is revealed, it
will be even more shattering to the boy's faith in his father.
George, Ann's brother, is the catalyst Miller brings in
to bring about the break between Keller and Chris,

George

is a lawyer who is supposed to feel somewhat as Chris does
about man's inhumanity towards other men, but he, like Ann,
had turned against his father, and had nothing to do with him
for over two years.

Now, all of a sudden, Miller has George

going to tell his father about Ann's future marriage to Chris.
While George is with his father, he becomes convinced his
father is innocent, and George is going to try to re-open the
case,

Geo~ge

is even wearing his father's hat, and is going

1Arthur Miller, All' MY Sons, (New York:
Service Inc., 1947-) pp. 30-31,
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to even look like a lawyer now, after his visit to his father.
Here Miller has shown the return of one son to his father
which will result in another man's son denouncing his father.
Georg~

begins to pick out inconsistencies in Keller's

story about the defective parts shipment, and this results in
Chris defending his father's actions against George's
accusations.

Once again, Miller thrusts Chris into the

battle to save his father so as to make the revelation of
truth have even more impact on the boy.

Mother calms George

down in her sweet, but domineering way, and, when Keller
supports his lie with examples of George's father's way of
shifting responsibility, George is made to almost forget his
re-opening the case.
Everything goes well until Mother says that Keller has
not been ill in fifteen years.

Keller hurriedly reminds her

of his "flu spell" when the defective parts shipment was made.
George, the lawyer, picks up these conflicting statements,
and refuses to accept Mother's feeble excuse that it "slipped"
her mind.

At this point, Frank, the amateur astrologer

neighbor, comes in saying that it is greatly possible Larry
is still alive.
marry, but wait.

This excites Mother who urges Ann to not
Mother also says that she has packed Ann's

clothes in her bag so that she can leave immediately

~alone.

When Ann will not leave because Chris wants her to stay in
defiance of her (Mother's) wishes, Mother, in her now nearneurotic state, reveals that Keller is really the person re-
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sponsible for the deaths of the twenty-one pilots .l
Conflict between father and son now breaks forth as
Chris' love for his father turns to fury at his father's
actions.

Keller tries to explain to Chris that what he had

done was for his family, and did not really intend for anyone to be harmed.

Chris cannot accept this.

He tells his

father that such actions were really killing Chris and his
men when they were overseas.

Chris asks his father:

Is that as far as your mind can see, the business?
What is that, the world--the business? What the hell
do you mean, you did it for me? Don't you have a country?
Don't you live in the world? What the hell are you?
You're not even an animal, no anima~ kills his own, · what
are you? What must I do to you,
In blind anger, Chris strikes his father on the back
once and then the next two or three blows soften to pats, as,
deep inside, the son still loves his father, even though he is
in conflict with his father. 3 This would be similar to Biff
and Willy in Death of a Salesman when Biff finally breaks
down in his father's arms.
Keller says that Larry was the son who really understood
him and how the business world was.

When the dead son's letter

is revealed to him, Keller realizes that he did not really
understand Larry's feeling, either.

Mt

The boy killed himself

lArthur Miller, All
Sons, (New York:
Service Inc., 1947) pp. 57- 8.
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2Ibid., p. 59,
3John Gassner, "The Theatre Arts," Forum, Vol. 107,
March 1947, p. 274.
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because of his father's profiteering actions.

This may show

that Keller had picked Larry as his favorite rather than Chris.
(This would be similar to Willy favoring Biff over Happy in
Death of a Salesman, and as Ike favored Dan over Quentin in
After the Fall.)
Chris tells Mother that he is no longer an idealist, but
they have made him become "practical", too.

He calls the

world a "zoo" because of the practice of the "law of survival."
Keller tells Chris that if he (Keller) was wrong in striving
for his family and profiteering then many others should be in
jail with him.

Chris reveals to Keller that he felt his

(Chris') father was better than other men, but now he realizes
Keller is just another man.

Then, maybe as a final blow at

his father, Chris reads Larry's last le.tter to him.
Keller finally realizes the cause for conflict between
his two sons and himself, that all the boys in service were
really his sons, too.

He goes into the house on the pretense

of getting ready to go to jail, but, rather than face the
future without his son's love, Keller commits suicide.

DEATH OF A SALESMAN
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"In both plays (All

My Sons and Death of a Salesman)

the sons become disillusioned with the father."l

It goes

without saying that just such conflicts between fathers and
sons are all too common in real life. 112

As the play opens,

Willy has returned from an attempted sales trip into New
England • Linda wants Willy to ask for a job in New York City
so he won't have to travel any more.

According to Willy, if

his old boss would still be alive, he (Willy) would have been
in charge of the New York office, but now that Howard, Willy's
god-son, is in charge, all Howard wants is results and has no
appreciation for Willy's past efforts.
The first hint of trouble between Willy and Biff comes
when Linda mentions their argument which began nearly as soon
as Biff got off the train, when he returned home.

Hap hints

at the conflict between Biff and Willy when the boys are
conversing in their bedroom, but Biff does not give a revealing
answer.

When Biff wants to know why Willy mocks him so much,

Hap comes close to the truth of the matter when he replies,
"He just wants you to make good, that's al1. 113

More hints of

the father-son conflict are brought out during the rest of
the boys' conversation, but still no answer is given, just
evasive statements.
lDaniel E. Schneider, M.D., "Play of Dreams," Theater
Arts, Vol. 33, October 1949, p. 20.
2A. Howard Fuller, "A Salesman is Everybody," Fortune,
Vol. 39, May 1949, p. so.
3Arthur Miller, Death of a .Salesman, (New York:
Viking Press, 1949-) p.

2o.
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When Willy begins the memory scene of the boys washing
the family car, both sons hear Willy and voice their disgust
and rejection of their father.

Willy gives Biff most of the

praise in the memory scenes, and tends to pass over Hap.
Happy still tries for personal recognition as he keeps telling
his father that he (Hap) is losing weight.

Willy does not

really care that much, and he places Hap in the background as
he praises Biff and defensively rationalizes Biff's petty
thefts to Hap and Bernard.

Biff is the center of Willy's

attention and affection, and the son feels the same towards
his father.

To show how Biff idolizes his father, instead of

passing in the championship game as he should, Biff is going
to "crash through that line" for one play for Willy.

Then, a

little later, Linda tells Biff the basement is full of boys
just waiting for him to tell them what to do, but Biff says
they can all wait because his Pop is home.

Mr. Miller is

showing how the son idolizes his father so that when the break
comes, it is more shattering to the son.

He has done this in

All My Sons, also, and it creates more of an impact on those
concerned.
The boys come downstairs complaining that the neighbors
can hear Willy's mumblings and rantings.

Evidence of Hap's

neglect of Willy is voiced by Linda when she says, "Well,
come around more often, you'll hear him."l

More evidence of

the conflict between Biff and Willy is brought out by Linda
lArthur Miller, Death of a Salesman, (New York:
Viking Press, 1949-) p. 53.
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when she tells of Willy's happiness upon learning of his son's
return home, and, yet, by the time Biff arrives, Willy is
arguing with him.

She wants to know why Willy and Biff are

so hateful to each other, but Biff evades the real answer
again.
Linda passionately defends Willy to her sons and demands
that they pay attention to their father.

She wants to know

what happened to the great love Biff had for his father, but
he does not give the real answer and says he will try to
settle down.

Biff says they do not belong in the business

world and that they should be in the outdoors, maybe as
carpenters,

Willy has heard this and says that even Biff's

grandfather was better than a carpenter, thus starting another
argument with Biff.
In an attempt to stop the argument, Hap tells his foolish
scheme to sell sports equipment in Florida, and soon they
talk themselves into believing such a scheme would be their
fortune, at last.

When Willy goes to bed and the boys come in

to say goodnight, Hap makes another feeble attempt for parental
approval, as he says, "I'm gonna get married, Morn.

I just wanted

to tell you," but Linda knows this, too, is a lie, and she
gently says, "Go to sleep, dear. 111
Just before Willy falls asleep, we hear him reminiscing
about Biff's childhood.

We can get a glimpse of the great love

between the father and son, during that time, as Willy says,
1Arthur Miller, De·a th of a Salesman, (New York:
Viking Press, 1949-) pp. 67-68,
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"God Almighty, he'll be great yet,
cent, can never really fade away! 111

A star like that, magnifiThis may be a clue to

the extent to which Willy will go to help his son be a
success,

We do know that peace has come temporarily to the

father and son,
At the beginning of the second act, the mood of the
house has changed and is happy and calm,

Willy has thoughts

about planting a garden and even of a little house in the
country.

When Linda tells him of the boys' plans to treat

him to a restaurant meal, Willy becomes even more elated and
determined to get a New York job and an advance on his

~ay,

Before he can leave the house, Willy is reminded of his

..

philandering _in Boston when he sees mended stockings in the
pocket of Linda's apron.

This would be a warning of the

disastrous circumstances ahead,
In a demoralizing scene for Willy, Howard fires him
because Willy cannot produce the sales desired,
go to Charley to borrow more money,

Willy must

There, he meets Bernard,

who is now a lawyer and will try a case before the United
States Supreme Court (as does Quentin in After the Fall),
When Willy would have Bernard reveal his secret for success,
Bernard wants to know what happened to Biff in Boston that
caused the boy to just stop trying,

This revives the real

cause of the conflict between Willy and Biff, and Willy
lArthur Miller, Death of a Salesman, (New York:
Viking Press, 1949-) p. 68.
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angrily tries to shift the blame to Biff,

The play is now

moving closer to the revelation of what happened in the Boston
hotel when Biff went there to get Willy to "fix" a math test
failure.
Later, at the restaurant, Willy is told by Biff that he
(Biff) had stolen his old employer's fountain pen after the
man had not remembered the boy who had worked for him as a
clerk many years previously.

This closes out the last chance

Willy sees for Biff to achieve success,

Willy goes to the

washroom to lapse into the Boston hotel room scene.

Biff

really cares for Willy and he points out that Hap does not
care for their father.
tells the

Biff leaves the restaurant and Hap

"girls" that Willy is not really his father, but

"just a guy. 11 1

Hap openly rejects his father as he and the

girls leave the restaurant to catch up with Biff.
In the Boston hotel memory scene the real cause of the
conflict between Biff and Willy is revealed,

Biff comes to

Boston to get his father to "fix" a math test failure so he
can graduate,

Instead, the boy discovers that his father is

not faithful to his mother.

Biff discovers that Willy is not

an idol on a pedestal, but that he is just another man with
feet of clay and human failings,

Biff leaves his father in

the hotel room in defiance of Willy.
Willy on his knees (in the restaurant), shouting 'I
gave you an order, Biff!' creates an effect of great
power placed next to the fact that his sons have just
lArthur Miller, Death of a Salesman, (New York:
Viking Press, 1949-) p. 115.
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walked out on him ••••

Pounding his fist on the floor

as he re-enacts the repressed scene of pleading with his

son to forgive him for sexual philandering, Willy
hammers at the present on the anvil of the past. 11 1
The real cause of the conflict between the father and the son
has been revealed to us now.
Linda denounces her sons for their actions and tells
them to get out.

Biff now realizes how horribly he has

treated his father.

The blow to Willy is so severe that he

is "planting" his garden at night and talking to Ben, his
dead brother, and formulating suicide plans.

Biff brings

his father inside and confronts Willy with the truth about
all of them, including the rubber tube that had been on the
gas pipe for the water-heater.

BifE tells Willy that there

is no spite in him any longer and he falls weeping into his
father's arms.

Willy realizes that his son really loves him

and there is no more conflict existing between them.
A little later, when the others are preparing for bed,
Willy leaves the house and follows Ben's urgings for Willy
to fulfill his dreams of making Biff a success.

1 Daniel E. Schneider, M.D., "Play of Dreams," Theatre
Arts, Vol. 33, October 1949, p. 20.
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In The Crucible, there was open conflict between the
youths and the adults, but there was no evidence to support
the Parent-Child Conflict Theme,

A MEMORY

or

TWO MONDAYS
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In A Memory of Two Mondays, there was no outstanding
evidence in support of the Parent-Child Conflict Theme.

A VIEW FROM THE BRIDGE

62

In the play A View From the Bridge, Eddie and Beatrice
Carbone, without children of their own, have taken in their
niece, Catherine, after the girl's mother died.

They raised

her as a child of their own, but as Catherine has grown older,
Eddie has developed strong subconscious, incestuous desires
for his niece,

These desires cause the conflict which event-

ually comes between the girl and the "parent."
The conflict begins to emerge when Eddie senses Catherine's
attraction to Rodolphe,

Eddie begins to pick on the youth

soon after Beatrice's cousins arrive in the apartment as
"submarines", illegal immigrants.

The boy's blonde hair, his

singing, and ability to re-design Catherine's dress, are all
fuel to the flames of Eddie's jealousy.

Eddie does not want

Catherine to be with Rodolphe and excuses this feeling as a
fear that the boy will be recognized as a stranger and
arrested by the authorities,
Eddie tries to convince Beatrice, and later, Catherine,
that Rodolphe is no good and only wants citizenship papers.
This prompts Beatrice to tell Eddie that Catherine must live
her own life.

Beatrice brings out the conflict between Eddie

and herself when she says that it has been three months since
she was a "wife" to him.

The two cousins have only been in

the country for two weeks, therefore, what has been bothering
Eddie cannot really be blamed on the cousins.

When Eddie

evades answering validly, Beatrice has a growing suspicion
of her husband's feelings towards Catherine.

Eddie's feelings

are revealed to Alfieri, the lawyer, when he says about
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Rodolphe, "He's stealing from me! 111

Alfieri tries to get

Eddie to realize the real reasons for his thoughts, but such
feelings are beyqnd Eddie's recognition for they are immoral
and dishonorable.

But, as the play progresses and Catherine

slips from his dominance, the matter of honor begins to fade
as his desires take over his reasoning.
Eddie tries to keep Rodolphe confined to the apartment
as much as possible in order to prevent him from being alone
with Catherine.

In an attempt to belittle the boy in front

of Catherine, Eddie gives the boy "boxing lessons" so he can
cuff Rodolphe as the boy tries to defend himself.

Marco

senses Eddie's animosities even though he does not know about
Eddie's desires for the girl.

Marco lifts the heavy chair

in one hand as a silent threat to Eddie as a warning to stop
picking on the boy. 2

This action puts Marco in the conflict

because he is trying to protect his younger brother.
After Eddie hit him in the "boxing lesson"t Rodolphe
deliberately dances with Catherine, holding her close, in
front of Eddie.

This is a deliberate show of rebellion to

Eddie's authority.

Later, when Eddie returns home early and

sees th'e boy and girl emerging from the bedroom adjusting
their clothing, the conflict between the adult and the child
reaches its apogee.

Eddie kisses Catherine in an attempt to

1Arthur Miller, A View From the Bridge, · (New York:

Viking Press, 1955-) p.
2rbid., p. 56.
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keep her for himself, andt when Rodolpho tries to stop him,
Eddie grabs the boy and kisses him in an attempt to prove the
boy to be homosexual.

Eddie hopes this will cause Catherine

to return to him as her "man".

His disgusting action"s boom-

erang and Catherine is, more than ever now, determined to
marry Rodolphe.
Eddie tries to understand what has happened between
Beatrice and himself, but he still cannot bring himself to
realize what his wife knows.

Beatrice tries to get Eddie to

give his permission for Catherine to marry Rodolphe, and then
maybe Eddie will return to her (Beatrice) as a "good" husband
the way he used to be.
In a final act of rebellion and turning away from Eddie,
Catherine tells him flatly, "I'm gonna get married, Eddie.
if you wanna come, the wedding be on Saturday. 11 1

So

Eddie will

not let her go to Rodolphe, therefore he submits to his
desires and informs the immigration authorities about the
cousins.

When the cousins are arrested, Beatrice, Catherine,

and others in the neighborhood who had been Eddie's friends,
all turn against him for his dastardly act against their
culture.

Turning away from Eddie forever, Catherine calls

him "garbage."
The conflict between Eddie and Catherine is brought to
a close when Eddie is killed by Marco in a street fight.

As

Eddie dies, he still does not understand the reasons for his
actions.
lArthur Miller, A View From the Bridge, (New York:
Viking Press, 1955-) pp. 70-71,

The
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In After the Fall, "The action takes place in the mind,
thought, and memory of Quentin. 111

Therefore, we get only

one man's view of all that takes place in the play.

Because

of his mother's influence on him, until he is old enough to
realize her hatred for his father, the Parent-Child conflict
is more on a father-child basis.

"Infused with guilt by the

warring parents and wanting to make up to Mom for her frustration and unhappiness, the boy takes his cues and values
from the mother. 112

However, there is some conflict between

Quentin and his mother, too, as will be brought out later.
The Conflict Theme begins when Quentin meets his brother,
Dan, in the hospital corridor.

They try to decide if they

should tell their father, Ike, about their mother's recent
death.

Dan does not want to tell their father that Rose,

the mother, died the night before, because Ike had just come
out of a serious operation.

Quentin differs with his older

brother and says, "I can't agree;
he's got a lot of stuff • • • II
"Which is hilarious!

I think he can take it,

Then Quentin tells the "Listener",

• • • Because - he was always the one who

idolized the old man, and I saw through him from the beginning! 113

Quentin says that he will tell their father about

Rose's death,

To the "Listener" Quentin says, "Or is it

lArthur Miller, "After the Fall," Saturdal Evening Post,
Vol. 237, February 1, 1964, p. 33.
2"The Theater " Time, Vol. 83, January 31, 1964, P• 54.
'
3Arthur Miller,
"After the Fall " Saturdat Even in~ Post,
'
Vol. 237, February 1, 1964, p. 35.
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simply that I am crueler than he?"l

This would signify some

conflict between Quentin and his father and mother.
critic put it, "Revenge is sweet:

As one

grown to man's estate,

he abruptly informs his ailing father of his mother's death."2
Now that Quentin is a grown man, he can look back and
see what influence his mother had over him.

Rose says, "I

want your handwriting beautiful, darling;

I want you to be • • • "

and Quentin says, "• •• an accomplice!"3

He realizes now his

mother had been grooming him to hate and frustrate his father
as much as she had.
are not to blame.
mothers? •

. ..'

Quentin also realizes that all mothers
He says,

11

•••

Shall we lay it all to

aren't there mothers who keep dissatisfaction

hidden to the grave, and do not split the faith of sons until
they go in guilt for what they did not do?"4
More evidence of the conflict between Quentin and his
father is brought out in the second act.

Quentin wants to go

to college {his mother wants him to go, too, because she could
not), but Ike wants to have Quentin come to work in the family
business.

Rose will have her way, and Ike says to them,

"You're two of a kind- • • • ,"and then to Quentin, "What are
you, a stranger?

~ ~ you?"S

lArthur Miller, "After the Fall," Saturday Evening Post,
Vol. 237, February 1, 1964, p. 35.
2Henry Popkin, "Theatre," Vogue, Vol. 143, March 15,
1964, p. 66.
3Arthur Miller, "After the Fall," Saturday Evening Post,
Vol. 237, February 1, 1964, p. 41.
4rbid., p. 41. ·
5Ibid., p. 49.
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Resentment for and conflict with his mother is brought
out when Quentin, as a boy, was left behind when the rest of
the family went to Atlantic City for a few days.

He will not

listen to his mother when she tries to explain, and he runs
into the bathroom• locks the door, and turns on the water in
an effort to drown her words.

This may not be much basis for

conflict, but this act of betrayal sticks in Quentin's mind,
as does Rose's treatment of Ike and then lying to the boy.
There has not been as much real conflict in this play
as there has in the other plays, but the Parent-Child Conflict
Theme is present. nevertheless.

THE MIS FITS
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The Parent-Child Conflict Theme in The Misfits is, for
the most part, prought forth by Perce, the cowboy who has left
his home in California to bum around the West,

He does this

because his mother remarried soon after Perce's father died,
and because the ranch was taken over by the step-father who
offered the boy wages instead of the ranch itself which Perce's
father had intended for the son,
Perce talks to his mother via the telephone and tells
her that he won one-hundred dollars as prize money in a bullriding contest,

He bought himself a pair of boots, however,

and did not buy his mother a birthday present.

This could

indicate some attempt to hurt his mother's feelings by not
getting her a gift,

It is brought out that Perce does not

like his step-father because of the boy's disappointment at
being denied what he considered his rightful inheritance.

He

argues with his mother about his step-father, and he tells her,
"Well, you married him, I didn't! 111
At the end of the story, it is brought out that Perce
has intentions of returning to his ranch-home and resolving
his differences with his mother and step-father,
There is, also, some conflict between Gay and his children
as evidenced by their leaving him when he is drunk in the
saloon after the rodeo.

"•

• • Gay has lost his wife to another

man and his children in the process • • • • 11 2
lArthur Miller, The Misfits, (New York:
1961-) p. 52.

Gay tells Roslyn
The Viking Press,

2Gerald Weales, "The Tame and Woolly West," The Reporter,
Vol. 24, March 2, 1961, p. 46,
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about his ex-wife and his children.

He gets to see them "a

couple of times" a year when he is roping in a rodeo.

He

has a son and a daughter, and after the rodeo, Gay sees them,
but he has been drinking heavily.

Gay goes to the back door

of the saloon and calls for Roslyn to come in to meet his
children.

When Gay and Roslyn get inside the saloon, Guido

says the children had just walked out the front door.

Gay

goes to find them, and, in a pitiful scene, he drunkenly calls
for the children he loves so much, but they do not acknowledge
his calls.

Th.ey have rejected their father.

After the drunks make it back to Guido's house, Gay sits
in the doorway thinking about his children who rejected him
earlier in the evening.
Gaylord, Rose-May.

He tells Roslyn, "Wish you'd met

If I had a new kid now, I'd know just how

to be with him, just what to do.
didn•t know nothin'. 11 1

I wasted these kids.

I

He realizes that his children have

turned against him, and he would like to have other children
to love and care for the way children should be raised.

At

the end of the story, Gay and Roslyn will start new lives
together and will build for the future to eliminate any conflict between their children and themselves.

lArthur Miller, The Misfits, (New York:
1961-) p. 86,

The Viking Press,

PART III
THE STRONG OR DOMINANT PARENT THEME

ALL MY SONS
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Mother, in All My Sons, has been described as, "• ••
the mother, superstitious and dominating, convinced that her
older son, long reported missing, will surely return. 11 1
Another critic described her as a, "• •• half-insane, but
desperately ruthless mother."2
her son, Larry, is dead;

She has refused to admit that

she wants to believe that some day

he will return and the family must remain in its present state
for that return.

Mother even keeps Larry's clothes in his

closet, and his shoes are all shined.
Mother is seen to be the dominant parent and controls
the household.

Chris knows this and wants his father to stand

by him when Chris reveals he wants to marry Ann, the dead
son's fiancee.

Keller, however, wants to avoid antagonizing

and arousing Mother.

When Chris tries to suggest to her that

they must begin to accept the fact of Larry's death, Mother
refuses to do so.
Mother, giving the first hint of Joe Keller's guilt, tells
him (Keller), "You above all have got to believe, you • •

.'
ti

3

and she uses this knowledge as a means of controlling her
husband,
More evidence of her dominance is shown when she gets
furious when little Bert wants Keller to arrest and jail another
lRosamond Gilder, "Broadway in Review, "Theatre Arts,
Vol. 31, April 1947, P• 19.
211 Drama," ·111e ·N~tion, Vol. 164, February 15, 1947, p. 192.
3Arthur Miller, All My Sons, (New York:
Service Inc., 1947-) p.

2o.
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little boy for saying a dirty word.

She shames and

embarrasses Keller in front of the boy and makes Bert leave.
About this time, there is another dominant female
coming into the play.

Sue, the wife of Dr. Jim Bayless and

next-door neighbor of the Kellers, is a dominant wife who
has been a registered nurse, and she keeps her husband always
answering phone calls and house calls.

She wants to keep the

money coming in as fast and as much as possible so that Dr.
Jim will not have time to think about what he would really
like to be--a medical research man.
II

Dr. Jim tells Ann,

• • • I've only met you, Ann, but if I may offer you a

piece of advice--when you marry, never--even in your mind-never count your husband's money."l
Sue does not like Chris' indirect influence on Jim,
because he (Chris) makes Jim feel like doing what he really
would like to do.

It is brought out that, at one time, Jim

did go away for a couple of months to work on research, but
Sue talked him into coming back to his practice.

Sue wants

to be the only influential factor in Jim's life, and she

intends to keep her dominant position.

Later in the play,

Sue is highly annoyed at Jim's minor rebellion when he will
not drive her to the beach because he says it is too hot, but
yet he drives to the station to get George and bring him to
Keller's home.
lArthur Miller, All My Sons, (New York:
Service Inc., 1947~) p. 22.
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Mother brings her attempt to dominate Ann when she
notices Chris' obvious admiration for the girl.

Mother

stops complimenting the girl she thought was being true to
Larry and says very nicely so the others would not notice
her about-face, "You gained a little weight, didn't you,
darling?"

Mother continues her drive for dominance over

the girl by insisting that Ann will still go on, forever, if
necessary, waiting for Larry to return, alive, from the war.
But, Ann knows Larry has killed himself on his last flight,
because he wrote her a last letter explaining his intentions
to do so.

Later in the first act, Ann points out to Chris

that Mother , " • • • as much as told me to go."
Mother is somewhat like Rose in After The Fall, when
she keeps making sure Keller realizes she is more intelligent.
Rose openly berates Ike in After The Fall, and Mother is more
reminding.
Keller,

11

'

When they know George is coming, Mother tells

Be smart now, Joe.

The boy is coming.

Be smart. 11 1

Mother• although domineering, is a little like Linda
Loman when she wants to protect Keller from George.

She does

not want the case reopened, and she tells Chris (probably to
influence him, also) that she could not live through it again.
She wants Chris to tell Ann that she should leave with George,
and let things remain as such.

However, Mother has never

been able to be as dominant over Chris as she has over Keller.
This "death" threat does not sway Chris' feelings towards Ann,
and he wants her to stay and marry him.
lArthur Miller, All My Sons, (New York:
Service Inc., 1947-) p. 34,
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Mother is really driving Chris away from the home through
her insistence that Larry is alive, and that Chris cannot
marry Ann,

Keller realizes that if Chris does leave, all he

worked, lied, and cheated for will be to no avail, and all his
love and plans for his son will be demolished beyond repair.
Yet, Keller cannot bring himself to assert himself and throw
off the dominance of Mother,
In the third act, Keller's guilt has been established
and Mother is, in her own way, picking away at his character.
Keller says he does not like the way Dr. Jim has been mixing
in the family's business, and Mother laughs derisively at
him saying, "What you don't like , • • II •

She picks away at

his intelligence with, "You can't bull your way through this
one, Joe, you better be smart now."

Also, "You want to live?

You'd better figure out your life, 11 1
When Keller asks her for help, she tells him to not ask
her, and that she does not have the strength to think for
him anymore,

She is making him be more dependent upon her.

Keller reveals that Mother had been a nagging wife, demanding more and more money, just the way Sue now keeps after
her husband, Jim,

Mother tells Keller that Chris will forgive

him if Keller will tell his son he is sorry and wants to pay
for his actions,
be forgiven)?"

Keller wants to know, "For what (should he
Mother states, keeping the blame for Keller's

actions on Keller, "Joe, you know what I mean,"
1Arthur Miller, All My Sons, (New York:
Service Inc., 1947-) pp. 61-62,

Now Keller
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reveals that he had probably been pressured into his actions
by saying, "I don't know what you mean.

You wanted money, so

I made money.

You wanted money,

What must I be forgiven?

didn't you? 111
When Frank, the neighbor who is an amateur astrologist,
says that Larry may still be alive , Mother tries once more to
dominate Ann.

She tells the girl that she (Ann) must not

marry Chris and she must leave the house by herself to lead
her lonely life till Larry returns.

Ann will not submit to

this and reveals the last letter Larry wrote to her in which
he reveals his suicidal intentions brought about by his
father's actions.
Once again, Miller

bri~gs

out that Mother really loves

her husband and tries to soften the blows falling upon Joe
Keller.
Kate ,

When he tells her, desperately and lost , "For you,
for both of you, that's all I ever lived for •••• "

She replies , "I know , darling , I know. 112

1Arthur Miller , A11· My Sons, (New York:
Service Inc., 1947-) pp. 62-63,
2Ibid. , p . 64 .
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or
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In Death of a Salesman, we see Willy Loman as being the
dominant figure of his family and friends.

However, a

closer examination reveals that Willy is allowed his dominant
position only through the kindness and understanding of his
wife and close neighbors.
Willy tries to be dominant through his bragging and
bulling around, but the family members generally do what they
have to do or want to do.

Willy prefers Swiss cheese, but

Linda got American because she thought it would be good for a
change.

This questions Willy's authority and he has a small

argument to assert himself.
He does not want Linda to mend her stockings because it
reminds him of his unfaithfulness to her in Boston.

He gave

stockings to his mistress in Boston when he should have given
them to his wife.
Willy's

This also reminds him that Biff knows about

philander~ng.

However, even though Willy becomes

infuriated by her mending her stockings, Linda continues to
do so.
Charley comes in from next door to quiet Willy down by
playing cards.

He tries to build Willy up by praising the

ceiling Willy put up, but Willy turns this around to insult
Charley.

Willy . tries to dominate the conversation with Charley

at several points through the play because of being jealous
of his neighbor's eventual business success.

Once again Willy

is dominant only because Charley lets him through kindness and
understanding of that which Willy cannot realize.
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Willy really had been a
boys when they were youths.

dominati~g

influence over his

This is especially so for Biff.

"Willy would make Biff over into his own image and likeness
by fair means or foul.

It is for this that Willy blinds

himself to the reality that Biff is essentially unsuited to
play the role he has prescribed for him. 11 1

Willy has loved

his sons and had been rewarded, when they were growing up,
by the return of such love.

But as the boys grow older,

especially after Biff found out Willy in Boston, they turn
away from their father.
him. 112

"His sons see through him and despise

"In order to escape this tyranny (of Willy's), Biff

takes refuge in kleptomania--he goes out West and he unconsciously uses the discovery of his father's faithlessness
in the Boston hotel room as an excuse for his general waywardness." 3
When Willy learns Bif f is going to see his old employer
to seek a loan, he tries to dominate the conversation by
telling Biff what to do and what not to do.
are, however, contradictory in themselves.

These instructions
When Linda tries

to inject her own comments praising Biff, Willy yells at her
to let him do the talking.
in his family;

Willy must be the dominant person

he must be the big-shot,

lA. Howard Fuller, "A Salesman is Everybody," Fortune,
Vol. 39, May 1949, p. 80,
2.John Mason Brown, "Seeing Things," Saturday Review of
Literature, Vol. 32, February 19, 1949, p. 32.
3A. Howard Fuller, "A Salesman is Everybody," Fortune,
Vol. 39, May 1949, p. 80,
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Ben, Willy's brother, has really been a dominant figure
over Willy because Willy never really knew his father and he
considered Ben to be more of a father image,

However, the

truth is that Willy does not really know Ben that well, because the older brother has only dropped by once in a great
while and then just for brief moments,

Ben made a fortune

in diamonds and Willy has placed him in a position of high
esteem.

However, Ben is not too enthusiastic over his younger

brother,

He compares Willy to their father when he says,

"Great inventor, father.

With one gadget he made more in a

week than a man like you could make in a lifetime. 11 1

This is

an obvious lie designed as an insult to Willy's abilities,
but Willy still seeks Ben's advice and approval on his way to
rear Biff and Hap.
Ben does give Willy a chance to make something of himself and his family when he offers Willy the opportunity to
manage timberland in Alaska for him (Ben).

This is a great

chance for Willy to fight for his fortune, but we see another
person emerging with some control over Willy--Linda.
II

• • • L.in da, the Loman wife and mother who understands

all and suffers all , • • •

Linda is really the strong

character, but she is only accepted by the boys who idolize
their father until they are old enough to see through him,
She remains more shadowed by Willy, but she is very influential
1Arthur Miller, .D eath of a Salesman, (New York: The
Viking Press, 1949-) p. 49,
2John Gassner·, "The Theatre Arts," Forum, Vol. 111,
April 1949, p. 221,
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over him through her loving and understanding him.

She has

allowed Willy to be titular head of the family and goes on
doing what she knows must be done.

She mends her stockings,

pinches the pennies for the family budget, tries to soothe
her husband's troubled mind, and defends Willy, against her
son's abusive actions, in a very tender, but forceful and
moving speech,l

She tries to get them to see they must pay

attention to their father , as dutiful sons should.
As further evidence of her strength, after Howard fires
Willy and Ben reappears to offer the management job of the
Alaskan timberland, Linda stands up to Ben.
be of strong will and influence,

She proves to

Ben really tries to get

Willy to forget his false hopes of wealth and greatness on
the basis of "being liked" by giving his brother this chance
to make something of himself in Alaska • . Linda, exerting her
influence, tells Willy that he's got a beautiful job "here"
and that he's doing well enough,

When Ben pointedly says,

"Enough for what, my dear?" , Linda becomes frightened and
angry.

She tells Ben , "Don't say those things to him,

to be happy right here, right now.
the world?" 2
stay the same .

Enough

Why must everybodv conquer

She wants the Security of her home and family to
She reminds Willy (probably one of his lies to

her) that his boss had promised to make him a member of the
firm, and also about the greatness of the old 84 year-old
salesman ,
lArthur Miller, Death of a Salesman , (New York:
Viking Press , 1949-) pp. 55-57,
2Ibid . , pp . 85-86,
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Ben sees through this reasoning and turns to leave, and
now Willy must choose between what little. security his family
now has and the possibilities attached to the management of
Ben's Alaskan timberland.

Willy chooses to remain under

Linda's influence and tells Ben that he will make his fortune
"here" by being well-liked.
She has, probably unknowingly, influenced her husband
to continue his pursuit of the false dreams which will lead
to his self-destruction.

THE CRUCIBLE
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The theme of dominance in The Crucible is not as pronounced as in some of the other plays studied for this paper.
It is not brought forth until the second act of the play when
Proctor and Elizabeth discuss the lies the girls have been
telling about others.

Elizabeth tells Proctor about Mary

Warren and the other girls being "officials" of the court, and
she urges her husband to reveal to the court the truth as
Abigail had told him.

When Proctor reveals Abigail had told

him the story when they were alone, Elizabeth points out that
he had told her they were not alone, but with other people.
In this argument between Proctor and Elizabeth, we can
see that she has quietly dominated him since he confessed his
sin with Abigail.

This is brought out as he says,

Spare me! You forget nothin' and forgive nothin!
Learn charity, woman. I have gone tiptoe in this house
all seven months since she is gone. I have not moved
from there to there without I think to please you, and
still an everlasting funeral marches round your heart.
I cannot speak but I am doubted, every moment judged
for lies, as though I come into a court when I come
into this house .-"I
Elizabeth has attained this position of dominance over
Proctor because of his guilt feelings and trying to get her
forgiveness for his sin against her.

He has let her gain

control of the household and she will not forgive him.

He

tells her, ". • • I see now your spirit twists around the
single

er~or

of my life, and I will never tear it free."

1Arthur Miller, The Crucible, (New York:

1952-) pp. 52-53.

Bantam Books,
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Elizabeth cries out, "You'll tear it free--when you come to
know that I will be your only wife, or no wife at all! • • • II 1
When Rev. Hale is questioning Proctor about the Ten
Commandments, Proctor knows them all, but subconsciously
maybe• he falters on the one concerning adultery.

Elizabeth

"gently" prompts him• maybe as a small way of hitting Proctor
with a subtle reminder of his sin.

This would be a way of

retaining her dominance.
Proctor is really the strong person and would rather
die on the gallows than give his name to the lie of witchcraft.

lArthur Miller, The Crucible, (New York:

1952-) p. 60.

Bantam Book,

A MEMORY

or

TWO MONDAYS
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In A Memory of Two Mondays, there is not sufficient
evidence to support the Strong or Dominant Parent Theme.

A VIEW FROM THE BRIDGE

91
Eddie Carbone disapproves of Catherine's short skirts
and the way she walks--"wavy"--in her high heels because she
attracts the stares of the boys.

He has told his niece stories

about many of the men and boys in the neighborhood in an effort
to discourage any attempts of friendship.

Eddie wants to

keep his niece for himself, although he does not consciously
realize this.
Even before Beatrice's cousins, the "submarines", arrive,
Eddie has a sense of superiority over them,

He tells his wife,

"Listen, they'll think it's a millionaire's house compared to
the way they live,

They' 11 be thankful. 111

Also, "You' re savin'

their lives, what're you worryin' about--the tablecloth?

They

probably didn't see a tablecloth in their whole life where
they come from. 112

Eddie has the often mistaken conception

many people in this country have:

just because people are from

a foreign country, they are like primitives who have no culture
of their own.
Eddie asserts his dominance as Catherine's "parent",
although he is really her uncle, when he refuses to allow her
to take a job,

Beatrice talks Eddie into grudgingly giving

his permission for Catherine to take the job.

As we realize

later, Beatrice would like to get Catherine out of the house
more so the girl would be able to find her own friends, and in
1Arthur Miller, A View from: th"e· Bridge, (New York:
Viking Press, 1955-) P• 8.
2rbict., p. 9,
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so doing, Beatrice realizes that Eddie would probably get
over his desires for his niece.

This will be touched on

again, later in this paper.
Another point of Eddie's dominance over Catherine is
brought out when he tells her to take off her high heels
which she was wearing when Rodolphe was in the apartment.
Catherine is embarrassed by Eddie's demands in front of the
others.

She leaves the room to change to low-heeled shoes so

she will not attract more of Rodolphe's attention.

This

begins Catherine's gradual move from under Eddie's dominance,
and, the more he tries to keep her for himself, the more she
gives her affections to Rodolphe.
Eddie tells Catherine that Rodolphe should ask his
permission to see Catherine since he (Eddie) has tried to be
like a father to her.

Also, he tells them they should not be

out so much or so late because the boy might arouse suspicion
and eventually get arrested by the immigration authorities.
Marco, the older brother, tells Rodolphe to obey these
requests, but, Eddie still tries to control his niece's

affections, by telling her that Rodolphe is only concerned
with her so that he can become a citizen by marrying her.
She will not believe this story about Rodolphe, either.
Alfieri, the lawyer, tries to get Eddie to realize the
subconscious motives . which are driving him in his efforts to
keep Catherine away from Rodolphe, and any other man, for
that matter.

Eddie does not want to believe this, and he

continues his efforts to regain control over Catherine's affections.
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Before painting Eddie's soul too black, it is quite
possible that he had some reasons for his feeling the way he
did.

The first reason might be Beatrice, his wife.

really a strong person.

She is

She realizes Eddie's desires toward

Catherine, and Beatrice has tried, in the last year or so, to
get her niece to realize that she is growing into womanhood.
Beatrice tells Catherine that she must stop walking around in
her slip in front of Eddie, and even that morning, Catherine
had sat on the bathtub as she talked to Eddie, who was in his
underwear while shaving. 1

Beatrice realizes that such innocent

practices as these, on her niece's part, and the way Catherine
would throw her arms about Eddie when greeting him at night,
have aroused subconscious incestuous desires in Eddie towards
his niece.
Beatrice points out to Catherine that Eddie has never
approved of any boyfriend for her, and he never will as long
as she remains, in her thoughts, a little girl.

Beatrice

says, "If it was a prince come here for you it would be no
different.

You know that, don't you?"

"Yeah, I guess. 112

and Catherine replies,

Beatrice is, in a way, trying to gain

enough influence over her niece so that Catherine will stand
up to Eddie and be self-assertive in order to live her own
1Arthur Miller, A View From the Bridge, (New York:
Viking Press, 1955-) pp. 39-40.
2Ibid., p. 39.
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life,

Bea trice tells Catherine, "You gotta give him to under-

stand that he can't give you orders no more. 111
Beatrice realizes that if she can get Catherine to stand
up to Eddie and tell him he must let her live her own life
with the man of her choice, Eddie would probably overcome his
feelings toward Catherine,

Then, he would return to her

(Beatrice) and be the good husband he had been in the past.
Catherine senses the imperious demand made by Beatrice, and
she realizes her childhood relations are shattered.

Catherine

realizes she must move into an adult world of her own,
Unknowingly, Beatrice has, through her efforts to
influence Catherine, contributed to the forces at work on
the destruction of Eddie,
The second reason for Eddie's desires might be Catherine
and this is brought out in the scene between Catherine and
Rodolpho, when they are alone in the apartment, just before
Christmas,

Rodolpho explains his reasons for wanting to

marry Catherine and become a citizen so he can remain in the
United States and support her in the American way.

When he

asks her why she is so afraid of Eddie, she begins to reveal
her affections toward Eddie.

She wants to marry Rodolphe,

but she wants Eddie to be happy about it, too.

She wants

Rodolpho to tell Eddie he is not marrying her just to become
a citizen,

She tells him, "Because I want him to be happy;

I mean--I like him, Rodolpho--and I can't stand it (for Eddie
1Arthur Miller, A View From· ·t he· Bridge• (New York:
Viking Press, 1955-) pp. 39.
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to be unhappy)! 111

We know she has some family love for Eddie,

but the depth of that love is brought out as Catherine reveals her feelings to Rodolphe.
Catherine:

Don't, don't laugh at me! I've been here
all my life •••• Every day I saw him
when he left in the morning and when he
came home at night. You think it's so
easy to turn around and say to a man he's
nothin' to you no more?

Rodolpho:

I know, but--

Catherine:

You don't know; nobody knows! I'm not a
baby, I know a lot more than people think
I know. Beatrice says to be a woman, but--

Rodolpho:

Yes.

Catherine:

Then who/ don't she be a woman? If I was
a wife I would make a man happy instead of
goin' at him all the time. I can tell a
block away when he's blue in his mind and
just wants to talk to somebody quiet and
nice •••• I can tell when he's hungry
or wants a beer before he even says anything. I know when his feet hurt him, I
mean I know him and now I'm supposed to
turn around and make a stranger out of him?
I don't know why I have to do that, I
mean. 2

This revelation of Beatrice's arguing with and nagging
at Eddie is substantiated later when Eddie tells Beatrice that
she used to be different, but she says, "I'm no different!"3
This brings out that Eddie is the one who has changed and
deepened his feelings for his niece, but Eddie's next statement gives rise to the possibility of this deepening of
1 Arthur Miller, A View From the Bridge, (New York:
Viking Press, 1955-) p. 60.
2 Ibid., p. 61.
3Ibid., p. 69.
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affections as an alternative for him as relief from Beatrice's
arguing.
He says,
You didn't used to iump me all the time about everything.
The last year or two I come into the house I don't know
what's gonna hit me
It's a shootin' gallery in here
1
and I'm the pigeon.
Beatrice's fears of Eddie's incestuous desires for Catherine
might be the reason for her actions.

She has tried to help

her husband realize what has been going on, but he cannot or
will not grasp the reality of the situation.
We know that Catherine has never been married and,
evidently, possesses the attitude that she would be the ideal
wife at all times to her poor, tired husband under any and
all conditions.

(However, once she would experience the real-

life situation of marriage, Catherine might be placed in a
situation similar to that of Beatrice and she might react in
a similar way.)

Such attitudes and practices by Catherine

towards Eddie could be mis-interpreted by him as her expression
of a deeper love for him than as just a niece.
These two women may have been greatly responsible for
Eddie's subconscious desires prompting his dominant, but
futile, acts on the path to his self-destruction.
Eddie, in his final act of domination, won't let
Beatrice go to Catherine's wedding unless Marco apologizes
to him.

Marco had denounced him as the informer, and Eddie

knows Marco will not apologize.
lArthur Miller, A Vi·ew
Viking Press, 1955-) p. 69.

rrorn

If Beatrice goes to the
'the' Bridge, (New York:
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wedding, anyway, Eddie does not want her back in the house.
This causes Catherine to turn, violently, on Eddie and she
calls him a rat and says he belongs in the garbage.
At this point, Beatrice is like Linda Loman.

Although

she turned away from Eddie for his act of informing, she still
loves him, and she defends Eddie from the niece, or "child".
She acknowledges her own guilt and that of the "child" when
Beatrice tells Catherine, "Whatever happened we all done it,
and don't you ever forget it, Catherine. 11 1
Eddie's last attempt to dominate the situation is when
he works himself into a rage and fights Marco.

This is

similar to the beginning of the play where Eddie knows what
will happen to informers, but he informs, and now he knows
Marco is larger and much stronger, but yet he fights him
and is killed.

lArthur Miller, A Vi'ew From the Bridge, (New York:
Viking Press, 1955-) p. 82.

The
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In After the Fall, the women are presented as the strong
or dominant persons.

"The women---with the exception of the

woman he (Quentin) has yet to marry---are cold, demanding or
frankly destructive, 111

As the play gets under way, Quentin

tells Felice that a person never stops loving someone else,
and at that point Louise and Maggie, his first and second
wives, respectively, appear on the stage.

Quentin tells the

"Listener", "Why do I make such stupid statements,
believe that!

I don't

These goddamned women have injured me;

learned nothing?"2

have I

This is the first evidence of the struggle

between the men and the women for the position of dominance,
Quentin mentions the two light fixtures in his hotel
room in Europe.

They were just far enough apart so that, by

raising his arms, he could rest his hands on them.

In this

position of crucifixion, Maggie's image begins to move in
his memory, and Quentin drops his arms to dim this memory for
the time being.

This would be his feelings that Maggie had

tried to "crucify" him by trying to make him take all the
blame for the things which had been happening to her through
her own actions,
Quentin tells Holga that he doubts if he has lived in
good faith.

When she tells him, "But how can one ever be sure

of one's good faith," Quentin' is surprised, and he answers,
lGordon Rogoff, "Theatre," The Nation, .Vol. 198,
February 10, 1964, p. 153,
2Arthur Miller, "After the Fall," Saturday Evening Post,
Vol, 237, February 1, 1964, p. 34,
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"God, it's wonderful to hear you say that.

• • • You don't

seem to be looking for some goddamned • • • moral victory. 11 1
All the other women in his past have tried to win over him
in their quest for dominance.
In the beginning, there was Mom (Rose). She is an angry,
unfulfilled woman whose passport to college was revoked
by a family-arranged marriage with a shipping merchant
whom she ~egards as her inferior and lashes with verbal
contempt.
Rose, the mother, dominates the whole family.

She is bitter

because her brothers have had to get married to women whom
she regards as inferior.

She dominates her son, Quentin, and

wants him to do all the things she never got to do.

"Quentin's

mother is seen and heard, pouring out hysterical contempt upon
a husband who has lost his business •••• 113
Rose, as a young girl, had strong affections for a young
medical student because they shared their esthetic appreciations
for the arts and literature.

She had been valedictorian of her

high school class and had won a scholarship to go on to
college, but she came home to be told about her fatherarranged marriage to Ike, whom she had never seen.

She tells

Quentin, as a boy, that she was not like her sisters, but that
she wanted to please her parents, and evidently the boy
1Arthur Miller, "After the Fall," Saturday Evening Post,
Vol. 237, February 1, 1964, p. 37.
211 The Theater," Time , Vol. 83, January 31, 1964, p. 54.
3111

After the Fall': Arthur Miller's Return," Newsweek,
Vol. 63, February. 3, 1964, p. 50.
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questioned her motives, for she says, "What are you talking
about? Of course I loved him. 111 This is a lie to the boy
and the truth is revealed later.

Rose tries to cover her

hatred for Ike by lying to the boy, but he hears her terrible
attacks upon his father, thus hurting his faith in his father.
Just after they were married, Rose had liked the way
people treated them because of Ike's ways of importance, but
when she learns that he cannot read even a · restaurant menu,
she considers him to be inferior to herself.

She derisively

tells Quentin about Ike's experience at the Dempsey-T_unney
fight, but she lovingly adds, "But you mustn't laugh at him;
he's a wonderful man;

it's just that sometimes he can • • •

drive you out of your mind, 11 2

This would illustrate some of

her exasperation and contempt for her husband.
Ike did not have much of an education because he had to
go to work to help his family.

He now has a good shipping

business and has to buy cars and hire chauffers for other
members of the family.

Rose is jealous and greedy and says

that if they can have such luxuries she must have them also,
even though she does not really want them.

Also, Ike has to

pay for Rose's brothers' weddings without hope of repayment.
Ike is good enough to make the money Rose wants, but he is not
good enough to be her equal.
Ike's

shippi~g

crash of 1929.
1

• ruined in the Wall Street
business l.S

When Rose realizes that all their wealth has

Arthur Miller, "After the Fall," Saturday Evening Post,
Vol. 237, February 1. 1964, p. 37,
2Ibid., p. 37.
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been spent in trying to save the business, she unleashes her
invective and hatred upon her husband.
You mean you saw everything going down and you throw
good money after bad? Are you some kind of a moron? • • •
I should have run the day I met you! • • • I should
have done what my sisters did, tell my parents to go to
hell and thought of myself for once? I should have run
for my life. i . . I ought to get a divorce! • • • You
are an idiot.
During this outburst, Ike had tried to defend and explain his
actions, and he tried to get Rose to quiet this tirade
because Quentin has heard them.

Then she tries to lie to

Quentin saying, "I'd never say anything like that.
think he's a wonderful man. 11 2

• •• I

The boy's faith in his father

had been greatly hurt by Rose's violent tirade against Ike,
although, as a man, Quentin can realize his mother's dominance
over the family.
Rose tells the boy, "That's why, darling, when you grow
up, I hope you learn how to disappoint people.

Especially

women.

Never forget it, dear; you're a man, and a man has
.
a 11 th e c h oices
• • •• 113 This would express her hatred and
resentment towards all men for her having to play the role of

wife and mother, rather than having gone on to college as she
so strongly desired.

Such advice would give her a dominant

position in the ruination of Quentin's chances for happiness
in marriage.

Rose seems to have little respect for any man

other than Strauss, the medical student of her youth.
lArthur Miller, "After the Fall," Saturday EVen'ing· Po·s t,
Vol. 237, February 1, 1964, p. 40.
2 Ibid., p. 40.

3

Ibid., P• 37.
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There are other examples of female dominance in After
the Fall.

Elsie, the wife of Quentin's friend, Lou, who is a

law professor, is also a domineering woman.

Lou is not going

to publish his new book until she has finished her criticisms.
Lou says she is afraid it will bring another . attack on him and
he may lose his faculty position.

Only through his friend,

Mickey, had Lou been able to stay on the faculty after the last
governmental investigations.
Subtle evidence of her dominance comes out when Elsie
says, "Lou, I'm quite surprised.

I thought we'd settled this."l

She is determined she will have her way over her husband and
his actions.

She says that he is not like Quentin and Mickey--

able to function in the rough and tumble of private practice.
Lou tries to maintain his manhood when he tells her that he
is not that "delicate", but she flashes her contempt for this
attempt with, "This is hardly the time for illusions! 112

She

is lashing Lou with abuse as Rose did to Ike.
Mickey brings out more of Elsie's dominance when he reminds Lou that she was the person who made Lou throw his true

book in the fire and write the one of lies, "Because she
demanded it, because she terrifies you, because she has taken
your soul! 113 Elsie lashes at Mickey by calling him a "moral
1Arthur Miller, "After the Fall," Saturday Evening Post,
Vol. 237, February 1, 1964, p. 41.
2 rbid., p. 41.
3rbid., p. 44.
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idiot" and, as she helps Lou to his feet, she kisses him
tenderly.

Quentin observes to the "Listener", "Now that he

is ruined. 11 1
An attempt for dominance is made by Quentin's first
wife, Louise.

She has decided to take up psychoanalysis,

as has Elsie, and she tells Quentin, "You have no conception
of what a woman is! 112

This sounds as if it had been suggested

to her by Elsie and then prompted into presenting it to
Quentin.

Louise tells Quentin, "• • • the moment I begin to

assert myself it seems ·to threaten you." 3

Maybe she thinks

she must be as dominant over Quentin as Elsie is over Lou,
in order to be happy.
Quentin sounds a little like Proctor in The Crucible,
as he and Louise argue about Maggie, when he says, "What I
resent is being forever on trial, Louise. 114

Quentin reveals

another dominance attempt by Louise when he reminds her that
she had threatened him with divorce unless he changed more
to her liking.
The next dominant female is Maggie, Quentin's second
wife.

After they are married, she begins her efforts for

dominance by having their apartment redecorated the way she
wants it, and without his consent.

As their marriage progresses,

lArthur Miller, "After the Fall," Saturday Evening Post,
Vol. 237, February 1, 1964, p. 44.
2 rbid., p. 41.
3Ibid., p. 45,
4 rbid., p. 45,
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Maggie gets Quentin involved in her business affairs more
and more,

He begins to neglect his law practice, and they

get deep in debt because of her lavish spending and lawsuits
for her cancelled contracts,

Maggie becomes more demanding

of her husband's time, services, and attention,
him for many of the things she does,

She blames

She drinks more;

has mental aches and pains to keep from working;
increases her consumption of sleeping pills,

she

she

As a final

insult to Quentin, she accuses him of being homosexually
inclined,

Her attempts at suicide are really attempts to

keep control over Quentin,

He realizes this and tells her

that he is through trying to save her,

He will not prevent

her from attempting suicide because he will be dominated by
her no longer,

He is going to leave her and resume his law

practice in order to pay off their debts.

Maggie does kill

herself in a later attempt, and Quentin is going to marry
Holga who will not try to dominate him .

THE MISFITS
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There is no real evidence that Perce's mother is trying
to dominate him, other than what could be drawn from his onesided telephone conversation with her.

There is not enough

real evidence to support such an interpretation,
There is a little more evidence that Guido's wife, who
died, may have been more domineering and demanding,

When

Guido is with the others, at his unfinished house, he tells
them his wife had been wonderful, "She wasn't like other
women, stood behind me hundred per cent, uncomplaining as a
tree, 111

Gay supports this picture of the woman and called her

a "real good sport."

But, when they are on the mustang chase

and Roslyn wants the horses freed, Guido gives a different
picture of what his wife was like in private,

When she was

in the presence of others, she was the ideal wife, but when
alone with her husband, she was a demanding woman,

After Gay

releases the captured horses, Guido furiously says, "You
struggle, you build, you turn yourself inside out for them,
but nothing's ever enough?
always missing.
to you?

It's never a deal, something's

It's gotta be perfect or they put the spurs

11
• • • I know---I got the markst 2

Once again, as

Rose with Ike, the woman dominates the man although she tries
to present a different illusion in front of others,
Roslyn is not really aware of her attempts to control
Gay's actions, but they occur nevertheless and Gay feels them.
1Arthur Miller, The Misfits, (New York:
1961-) p. 24,
2rbid., p. 119,

The Viking Press,
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In the first of these attempts, Gay felt some pressure
from Roslyn when she did not want him to shoot the rabbit
which had been in the lettuce patch,

(However, it did not

bother her much when Gay told how Guido hunted and killed
eagles with his airplane,)

After Perce was thrown by the

horse during the rodeo, Roslyn wants to take the boy to a
doctor who is sixty miles away,

Gay can feel the pressure of

this second attempt, and he says, "Now don't start runnin'
things, Roslyn, 11 1

Then he helps Perce go back to the rodeo

for the bull-riding event, as an indication that she will not
dominate him.
Evidence of Gay's impending change in his way of life
comes when he wants to release the horses,

This would be

according to Roslyn's wishes, but when she offers to buy them
from him, Gay does an about-face.

He will not let her dominate

him and, when Perce reminds him that he was ready to free the
horses, Gay replies, "I did think of that,
dealers only,

But I sell to

All they're lookin' to buy is the horse!"2

This shows he realizes that she would be buying him as well
as the horses, and he will not allow this to happen,
Gay's final effort to resist her dominating influences
occurs after Perce frees the horses to please Roslyn,

Gay

recaptures the stallion in a hard fought battle between man
and beast,

Guido asks Gay why he had recaptured · the animal,

lArthur Miller·, The Misfits, (New York:
1961-) p. 69.
2

Ibid. • p. 113,

The Viking Press,.
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and Gay states his purpose, "Just • • • done it.
nobody makin' up my mind for me, that's a11. 111

Don't like

Although he has made this show of independence, Gay and
Roslyn go off together at the end of the story.

In all

probability, he will get that "smell of wages" about him as
he conforms to society.

"Here a man offers everything, his

work, his freedom, his integrity to a deeply disturbed woman,
and she accepts it all, destroying him, quite unaware of what
she has done. 112

1Arthur Miller, The Misfits, (New York:
1961-) p. 129.
2William Hamilton , "Movies:
Christian Century, Vol. 78, April

The Viking Press,

Of God and Woman," The
1961 9 p. 425.
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SUMMARY

111

The three recurring themes (The Self-Destruction or
Suicide Theme, The Parent-Child Conflict Theme, and The
Strong or Dominant Person Theme) do appear in Arthur Miller's
plays and his novel, The Misfits.

In most of the plays, all

three themes are present, while in the other plays only one
or two of the themes may be found,
Tracing the Self-Destruction or Suicide Theme through
the plays and the novel, All My Sons reveals that Joe Keller
commits suicide rather than face a life without his son's
love, and a letter reveals that another son, Larry, commits
suicide because of his father's dishonorable actions.

Willy

Loman, in Death of a Salesman, commits suicide in hopes of
giving his family one last chance for success.

John Proctor,

Rebecca Nurse, Giles Corey, and untold others knowingly go
to their destruction rather than lose their personal integrity
in The Crucible.

Gus, in A Memory of Two Mondays, goes to his

self-destruction as payment for his shabby treatment of his
now deceased wife,

A View From the Bridge has Eddie Carbone

going to his self-destruction due to his subconscious, incestuous desires for his niece,

In After the Fall, Lou and

Maggie commit suicide rather than face life's problems, and
Quentin and Holga have thought about suicide,

The actions of

some of the characters in The Misfits signify this theme.
Mr. Miller, himself, has given substantiation to this
Suicide Theme when he wrote, concerning After the· Fall but
applicable to all his plays,
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• • • a play about the human animal's unwillingness or
inability to discover in himself the seeds of his own
destruction. • •• Is it to be imagined that people
commit suicide without immense forces of self-destruction
let loose in them; that they do it neatly, winsomely,
and without the horror which that dreadful act
entails? 1
,
These statements help explain why Mr. Miller's characters are,
very often, unable to realize what they are doing to themselves and/or why such things take place.

Through suicide,

Mr. Miller gives some of his characters a way out--an escape-when life's problems become too great for them to battle.

It

is also a means to preserve the integrity of the individual
rather than to live a life of dishonor.
The Parent-Child Conflict Theme is illustrated in All
My Sons by the conflict between Chris and Mother, Chris and
his father, and between Ann and her father.

The conflict in

Death of a Salesman is between Willy and Biff.

There was no

evidence supporting the Parent-Child Conflict Theme in The
Crucible and A Memory of Two Mondays.

In A View From the Bridge,

the conflict is between Eddie and his niece, Catherine.

In

After the Fall, the conflict takes place between Quentin and
both his parents.

In The Misfits, Perce and his mother, and

Gay and his children present evidence of the Parent-Child
Conflict Theme.
In most of his plays, Mr. Miller has the more important
conflicts between the father and the son.

There are also con-

flicts between mother and son, and father .and daughter.

Mr.

lArthur Miller, "With respect for her agony-but with
love," Life, Vol. 56, .February 7, 1964, p. 66.
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Miller's interest in and the use of this theme is supported
by this statement about his youth,
Yet it (The Brothers Karamazov) became closer, more
intimate to me, despite the Russian names, than the
papers I read every day. I never thought to ask
why, then. I think now it was because of the father
and son conflict, • • • 1
For further support of his use of the Conflict Theme, this
statement by Mr. Miller is quoted.
Be it Tolstoy, Dostoevski, Hemingway, You, or I, we
are formed in this world when we are sons and daughters
and the first truths we know throw us into conflict with
our fathers and our mothers. The struggle for mastery-for the freedom of manhood or womanhood as opposed to
the servility of childhood--is the struggle not only to
overthrow authority but to reconstitute it anew. The
viewpoint of the adolescent is precious because it is
revolutionary and insists upon justice. But in truth
the parent, powerful as h~ appears, is not the source of
unjustice but its deputy.
These statements help illustrate how Mr. Miller can have the
parent and the child working to hurt each other when they
re.ally want to offer the love which is deep inside them, but
which cannot be expressed.

Mr. Miller's use of conflict is

much more than just familial and a domestic tragedy.

He goes

beyond that by making the personal conflict take place on a

moral level rather than psychological.

By doing this, he has

given more meaning to the Parent-Child Conflict Theme than
just as a family quarrel.
The Strong or Dominant Parent Theme is found in all of
Arthur Miller's plays except one.

Mother, in All My Sons,

lArthur Miller, "Shadow of the Gods," Harper's, Vol. 217,
August 1958 9 p. 37.
2rbid., p. 43.
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is the dominating person.

In Death of. a Salesman, Willy is

seen to be the dominant person, but in reality, Linda is the
strong person who has influence over Willy.

In The Crucible,

Elizabeth has the position of dominance in the home, but
Proctor is really the strong person.
was the exception to this theme.

A Memory of Two Mondays

In A View From the Bridge,

Eddie is the dominant person, but Beatrice, in the background,
is really the strong one.

After the Fall has Rose dominating

Ike, Elsie dominating Lou, Louise attempting to dominate
Quentin, and Maggie with some success at dominating Quentin,
but Quentin is seen as the .strong person in this play.

In

The Misfits, Guido had been dominated by his now deceased
wife, and Roslyn has made subconscious attempts at domination
of Gay, but Gay remains the strong person throughout the
story.
The influence for the use of the Strong or Dominant
Parent Theme is explained, in part, by Mr. Miller's own
statement.
I read Ibsen in college. Later I heard that I had been
reading problem plays. I didn't know what they meant.
I was told they were about social problems, like the
inequality of women. The women I knew about had not
been even slightly unequal; •• ,1
This last statement offers good support to his use of women
as the strong or dominant characters in all his plays.

Some

of the women stay in the background while the "dominant" men
move in the spotlight, but these women really are the strong
1Arthur Miller, "Shadow of the Gods," Harper's, Vol. 217,
August 1958, p. 37.
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ones, and, like the other women, they are influential and
are dominating factors controlling many of the men in these
plays.
Mr. Miller has definitely given his characters a means
of escape, or an alternative, through his use of the SelfDestruction or Suicide Theme.

He has used the Parent-Child

Conflict Theme to govern the actions of his characters and to
give the plays higher meaning.

He has used the Strong or

Dominant Parent Theme in his plays to show the eternal struggle between man and woman for the leadership and control of
the family and home.
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